S ATEZMEAIA M2
2026. 3. 20. -

AS). C
=
S 2=



HAL HAR| = H{EHA

oy
re
Hm
|

EN

AT E ZAEHAA M2
2026.3.20.—-6.28.

(AHIEZAHIAA HE)S Ol=0M AlZtat 221
M| HHE ELIESH MM &F0] HEM = F
o 271=1F RIS Ef+loll =2 MESS CIEAMHL
£ RBtst= MA|ICH ‘AT E 2 AHIA A= 50| 22X
e =2 26l = S & 0K CHFE = 2|0|5H= ‘A
ol IEE4(spec’[rum)’f'-f adetdXd OO|C|K 2 A==

IE| 2 2= 118 = =6t= ‘AHE|A|A(Synthesis)' &
2ot HHSHMCE MA|= SAITH O] Al=2| =
S= ‘ME'OIEI= A E SHLE &0, ot=2|
TR ™X|, AL, 7|=HQl HEter O 2IE 2HH| £H0|
M AdE|0] = F[0A[=2] K|S F=MelCt.

ﬂJ [Ih f°|' J

O MA|= OFEMAHMIE] MBS ‘EHX|MO| B2
O 2 B1AF5HH, 7| Z2| AR OL|2} 2H|, OIEE,
2ol 22 0| 22 L 95 T 70| MAl2| 27te

O OL—- =x< TITT © 1L—
= M Mgttt X[SHREE 1S M| O|HX|= MA|

= ‘EtiA(trans)’2| IHES ME2 ZLR| HES E

— e —

off Edsl= =21 Hell| H|Y|= sl MdstH, 2I1=
O g2 Ml MAFE X2 &S HO| &L 252 =3
O M E}0|=XHEHSunpride Foundation)2| Z&IM4
LIS S = 2| 0] Al=2] FAE 2H=
= U= FL AES AHelCh OX|EI S = 35 MA|
= |, Ea’ ' APOlEt=E Ml == Soll et=2

S) C

>



FHAIATH HAIX|E HEMA Zol-E3 EN

Of O|=0| MEH| Ed5t= X0l ==glrt.

OFE M MIE{= LGBTQ+E X517 SI5H &2l =
MIE}0| S RHEED} 50, 74B(E)2| ZHI40t &
Of5te 2 FMAIE MEQICE O] CHEL B, £ 20
0|0f BHZ O ATHEIS MBS ABE ZAE|A
A FMA|Z, Lol ABE R CHF5H F|0j0]&0] A
S0l2ts BAN-I2|ES E0I6) AEH MAISHE:
SHRFEIC}

—_— O L

= OIEMAHMIE], MIZZIO|=XHEE
Sl AH|0O|A I HEIITA 2| OIE

=& et=Es0=?Ee]



XA

HA|X|E

xloiA

SJ

[Ho
lok
ol

T

HEMA 49-E3
B1F
ﬁLf?:. o
/ sz
o
ez
M=z
51
=3
ol

EN




EN

o
M

o

1F

stx|al

Okl
od

Hf 21+ / 0f

Ll
=

HA|X|E

A2
A gfo] 71

ofr
<lo




HA|27H HAIX| = I{ZEHA

r
I

()]
re
Hm
|

EN

2F

O0j3 HejeExcE

o
Bey

oty

M=2to|= ME 2FEF

A SJ C



EN

HA|X|E

HAI2H

3F

or
=

nO

S oFal

dxiE

Fi<l @r
ol
——
23
- o
ok K
[ 3
na =}
ok
<0
] 7
.A_._o
nO
=}

SJ



HA| AT HMAIX|E TEHA 2ol E3 EN
HITHA
OEMAHMIE|S (ABIE 2 AIE|A|A M)} 1H|5H
HIEMA XS MERILICL XIS HA| B2 o
X|-ZRZhHAF OIZHO| 21} ALS| MOl BHE 0| HI L 5HH
AAS =1 0|82 SE= A0 SFELICE
MR Z FHLIE 3/22,3/28,4/12, 7
4/19,4/26

T3] E|ztot= S 4/20,4/27,5/4 7
OlgiX[st  E&7t= Bi=7| 5/2 2
olas L2} 3= 5/23,5/30,6/6 7
23] MM IHE, J2|D 6/20, 6/21 7

Il: Hl e HeE

FHE ‘270l B5H

I{ITHA

SJ

=2| 271 H|O|X| = O| SEfL|CE.



FHA| AN MAIX| HEMHA Zol-E3 EN

2026, 221 M7 | EEJHE THEH A,
VCTF1.5sq2C =M AH, &= A= CHH}

3.22. €14:00
3.28. £14:00
4.12. & 14:00
4.19. € 14:00
4.26. & 14:00
*HIZHA = X[EE AIZH] AR E|H,
HIEH= 22| RHZHO| EE}E}%%E.SE—?—@'E'LIEP.

OIEMAIHMIE] {22

(FL LIEYE= Ep7te| MRIZHECI (L|E 400kg2l o

H HEMAR, &t} 5t Ho| HEMI|HA|E 57|
SCl| OFZ B0} 2F100kg2| AFRIE 7| ME B £
JHEISICE 8 mm FM CHA JIEHS 3| T

=
PO
[
0
Hll |

e

A= =& I:I:ijl ASHO|AF DZUAES| =
O = Mebeltr M=0| 210 FHRK|= S = AME
of XtM|2t =21 E O FHIE 'S otH Halstr} 0
POl M AFIEQl T AIRIZIQ! 24, 2h 5k} OF5te
20| S0IT FufRIct S 8 271 #O
=c|HLE 21 KO Hgol= S¢ F AlE= 23S
tE=0= BH”:'EIXI °£S =HIE et DX FHeH =

Of7H= AlZHE BREICH

rl"

A SJ C



FHAIATH HAIX|E HEMA Zol-E3 EN

(E|Fst=SEH

TXI5

2026, IH{ITHA 402
Ay & A= 71X}
S MK} 7|
E}O|&E O2HE!: 2ESEIR
ZAE| T
= Olixl

=0 5. H5|Zl

4.20. & 15:00,17:00
4.27. & 15:00,17:00
5.4. & 15:00,17:00
OtEMAHMIE] X|SHS OtEE, 2H|, S, HXI5HEHA

ENtA= A=A B ECHE H Me[=fa0 otCt,

ARIO| | 5= A[EHS| A S CHAISHAMCL

e Z2A0H Eethh “&L, WS BHAl B0 A=
Hl a2 MEIHE = slHeL

Il

2l — = TL HA
I L2 704 EBHA 04 AHX}9_| 10| 0| &= (“H
SR 210 At Al &2l MBI E & fiEE )Tt
5._“:}.
st =XHI} Ct= E=XH=E I:HAl S St 2Elm M Qe
1 FHEAE, MXte| 52 EfRIe] AZH} IS Jt=
k=

=
A EMH SootC = OtEMAHMIE XIoH=E =
AILL B X etaadr AT 2t & ALO|Of] A &l=E2
E HECPLSHAUEHIAERZ J15 2 X} A0
O|ELCL 2Vt= 0| =8| Ols= =all, 71 o 20|

Al

A SJ C



FHAIATH HAIX|E HEMA Zol-E3 EN

M S 5 UKl E oL Z E[ZEe =50 Bl=
A& E2HL} E AO|2 SH= O 5= 25| &5
Al B2 M= M ULL O]2el ‘35| X| BS’ SF0IM X
HME EMZ0| LA 25= = JHCE O] H{IEHA
= S &1} E[FO] mXlot= Ate |0l M, EXHIT Sl =
HLE BN == A= 2805, &£ M™s| ==Ct.

ilof 7



https://booking.naver.com/booking/12/bizes/1215294/items/7505262?isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&startDateTime=2026-03-06T00%3A00%3A00%2B09%3A00&tab=details

FHAIATH HAIX|E HEMA Zol-E3 EN

(B 7= B=70)
O[EFX|S}

2023/2026, ZAH HIEHA 602
2 & AS: O|EEX|5t
IHIZMH: O|2kX| 5}

5.2.(§)18:00
OIEMHHIE OIE=

202343 72 162 S& =M A EERARE
O|RIX|5Ie| ZH= E= J|=ul HHA[2| BIRS = F
2 27101l MACE Ofd]| 2K SSA| 2R=2| HMl &
217t O|H[ 1, =Mt == ‘F0f, *HIE, 'S JO0K 2t

= 7| == M2t ZHE ddstet= ‘SR Bl
O}’

P S HIAIRCE EIHE 0|2{5 R& MOl XS X3
i, 01 Mol & 0] O|EtXI5H)(2021)2] KX}
2102t HAIS AH2 3! HOIRIQ HEMA
MBISICEL ZS0A BIHE FAY YAPE 2F
i RIAL TLE, AL ALSP, RALEICl CHEIRIR'S Bt

=01 7= 2y o} 5| = MA[etCr O] &E =2 e

U 0
oli

(]

&, IS 'HH O| 28’1} 22 = dst= Al
bl =2 dils 8 H=H, 7|0 &I E BitHst
= &2 M=} o|8tX[ste| 2H= X|X|5t= 0l &2
FIt XL Ao = ZAAHSE Asleld, EHESE &
A BIECE AR &I ERL wH2 /0 Ojet= &
off O|&M2l B =H|S| BE= B HAIZICL

0 oF

O

A S)


https://booking.naver.com/booking/12/bizes/1215294/items/7506800?isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&startDateTime=2026-03-06T00%3A00%3A00%2B09%3A00&tab=details

FHAIATH HAIX|E HEMA Zol-E3 EN

(AHL[2t 3HF)
Ols=

2026, H{IZEHA 302
A= 0o
£ 0|49, Olotd, otA|El

5.23.(&)18:00
5.30.(&)18:00

6.6.(E)18:00
OIEMAHMIE{ AMH[O|A 2

VO

CIL|2} St )= F2I0|= H|O|X|2f Op el T2to|
=, O LI S &l === 0K [E &
BAH =SAE, HE 0|2, ME FU2E,

HE BHO 2 AEKS HITH B2 FHS AMAQICE

— ol

22| ot IIgo|9t 22| B OIS OlTHS HESH= £
2E AfO|0f| FT TR0} 30| T| S8 i

HOIX[e[ 122t e| 7=, StF 12A|Z2H= 2T}

& 10|= === A&l 2 =420 ErSot

— | ey —

[

OlYS EH, BXIAO| A|ZHS EHTE A|OFT} RIEHE
L ATt AZOIS TiotsHE 21 BHEIRLR| AlM
S DZE5HH, IS MOl 2IS MAEICH



https://booking.naver.com/booking/12/bizes/1215294/items/7506895?isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&startDateTime=2026-03-06T00%3A00%3A00%2B09%3A00&tab=details&isProgramBizItem=false

A2 MA|X| = IHEMA 49-E3 EN

(I, 0 E, O=2| D Ol M| TH2| e =
T ‘8710 Etst T EHA)

=31
T =

HI

2025-2026, T{IZZHA 40
IR A= R
HEIM:. =2 &7

20L 0|2 EZ O|ATIFIA

ElO|H S IH{EHA: O|&l M (setsetset)
MSEZF_04 HEXXX
TE2EHM AE: t SRHIE S A2 ZEEX], O[X|AH, FIE|Of 17E
7| K2 22| 2%

6.20.(K)18:00
6.21.(&) 18:00
OIEMTHHIE] M2, B2l Haates

O &A= HEHA ZHF2| A[CHO ‘E2('2| 2|0| &
E[MZICE HIZEZEE EE|5|EL| 5|= (HA o{H1}
O XHA=)(1939)0f S&Est= ‘A O Mother
Courage’ft OL|H|O| M A[2]|= ‘ZHHO| Z 0| HE|
X| Courage the Cowardly Dog’(1999-2002)= 25
‘EI'2l= O|&0| 22 7t&2| QIE=0ICL &=

O] & IHElHE SE A &0 s=1t A=, 2t H|Ql

ZH A E H HAMER EIHE e%_Er O &4k

=< AMElFe|2t AZhS & 32[0| XetotH, &gy

M0l B =5 BECL O|Z RIsH 2It= st
St

RIEXFo| BHHIS JHot Z=01RE0| B0l &
M, IHX TES S2{HICE 01 QI3 MO
=2 IS0 ZH5D, ARISS THE

o

ﬁ!
I
10 0
12 02 Hu & 10

[2
>
=

O

A S)



FHAIATH HAIX|E HEMA Zol-E3 EN

M, ‘EIEHE FHIE SASZE XS TCHA

O 2 XH++Adsl L2t



https://booking.naver.com/booking/12/bizes/1215294/items/7507041?isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&isProgramBizItem=false&startDateTime=2026-03-06T00%3A00%3A00%2B09%3A00&tab=details

MA| A MA|X| = HEMA 49-E3 EN

OIEMAMIE = (ABEIE ZAMH AL ME)AE HAH|H
& 27 A=tk ZebEE7L BlEAret T SO| &
LlistL|Cr 27 el A KL

=2| LIS ARl A[MO| WXlstH, MA|2] HES =i

B,BB,3B,4B,5B':, 27| E= 7R <2 3/20 A
PSPNESE—P-

4+1 0|07 | S 3/20 2
‘HIE: AHAN[= OC(ME’ HH B3 F[2Fd 1} 3/20 A

ALHe| 0 EX|st

Jt50t R AN, B, BHEe] =AHS 3/28 A
2010EC0H O|= F|OfR|=2| =& 4/9 A
AL Bl= Ol=2 SEHE! 4/16 A
(HE M2)(2026)2 T+ M5H= ‘R|0sF HX| 4/30 2
512 F|ojO|sel = 5/16 7
AFZER|CH 567 5/21 2
H= 7S |—F0 HFLIEI2] M=} 5/28 A
s 013102
22| F Of[A] 6/11 A
CiEdi=FEd2| F|0] MIEHA 6/18 A
A2 ML 6/25 2

=2l Al sliE 2tZ2| A4 H|O|X| 2 O|SEbLIC

A SJ C



FHAIATH HAIX|E HEMA Zol-EA EN

B,BB, 3B, 4B,5B" ],
rS7|A 2 Dt MRIH 2]
OL2(XT1), 01 #0|(Z7H)

3.20.(=) 12:00-13:30
OtEMRHMIE] LH

>

= XIZ2 82 90F WH & &I X2 & gEE A
H5t= |0 Ea vAlo = XIHEICE BlE2 o

HIQILIS |8 2 et=SstH, EEY-a|eh2t
bl Ci2Fsl A S So6l] ol=2t HitdS S
Aot 2 E El+tol| StCL O|H AEJt212| CHS) [B, BB
3B,4B,5B: - |0l| M St==1} A| 22| st 2} &= A0 A-
SE0| Xlet-=X|=l S22 A&l J|=&Q1 0
=Ma= =l AT EEot BHERO| O|0{ K| = =7
Al {Boys Be)= =t 20l st =[Z2 &2 HM|EHD
HO| O|F|ME 2P A J|= {Working Title: My Rea
Online Viewing Room)= &= 0| JO|Ct < £+0
Ol O|-E|/\E E 3 r¢j|A| IZIFO j)|.|:||.:r1 o| I—I;‘(PC-I %
E1= MIAl A& 27t= dEQI ‘ST E= 7iAt
T’2| O[O}V |2t HE = Soll, Z=&l[0] M| =2f 1 =50
HE 'S E'2| Hel= CHECL Lo ™Al 2HF2
cihit Al S 2SS =M ARIX|ge| Hefd =
,AA|E AX|2| Hetep 11 O|H, ek HA| 1
o| 10 LHE X2} 2|2 X A0S #EH £+F, 2|10 =t
2t= M[X|[F} K|l A=A ABEH| CHal D& 6HE
PN =1 .}

A SJ C

£ 10
P =>é

:

oy 12 m>
fu[n _E' r

S
A




A AN MA|X|E o{EMA

I

0N
re
Hm
|

EN

[4+1 0|0} =]
2| ULUO[(ZHT,

2Z2(34H|7| 22 tHat my)

-

OfA

3.20. (=) 14:00-15:30
OtEMRHMIE] LH

| 0|2| &dd 2H=1} I
|, el [ &= &2
===l XSt OHEL = tqswa“if OI
E0M &It= =I| ZEEHEQI (M= Rlet =
(Money for Art))SE{ 12| CHEXIOI(M T 2N E
(The Mending Project)y, <&2|2| B|Z(Our Labyrinth))
2|1 (A E2M(Sonic Blossom))0f| O|27|7FX
7W\._lfil Ol= &&= & /eltCh Ol FH[7| B CF
stul2| H|E O|=Z & O|ZAI 5=l 255 BrAIL} O}
== LM, 20| E2|SE(QA)L = AtFE|E

!

-1

1

A SJ C



A AN MA|X|E o{EMA

0N
re
Hm
|

EN

[MEIE: HA|= T M=
HAH EA: F[Fdar HHE| 0] E X<t
2 = (2171), O EX|SHEATY),
Ol (= S=tHetnl w=/F&|0[H)

3.20. (&) 16:00-17:30
OtEMXHHIE] LH

e
2
o

Jto|=iet AE| K B0l2ks S IR X2
2, O|HIX|5HE BHLICE O|¥IX|5Hs A0t
2 HE AL <X|:L 017| CHEHEIZOf| A &
He 20 2025) 2 S5 F=RISHEl ZXHEC| MAl
zo |or9+0|u’§% BICL ATHRIS (XS

— =

= == K=ol AFZ DL HIV/AIDS B2
H | 2=H|2| 22t =20} AHEH X X| Q| Z2H2t
TARE EFPSICE Ol ET0I|ME F 21| Al
T&ot= FOo1et AlZkgdp 2HA|E, O o oM =

= F|efdar HEhe| X|et= el L1 Xt e

0o 77
£ 30 Mo pu
l‘l ->.i

0] |

I_I

——

f

O

Ir

LA Z I}H i
—.I_— oll

A SJ C



FHAIATH HAIX|E HEMA Zol-EA EN

[Ih=aE 0 X, ZS, BHEe| ZAHS ]
AT B (1), SEX|2H(ZTH),
5 _

3.28.(E) 16:00-17:30
OtEMTHMIE] LH

= T = oS = =
AT xO| THET OJ5t0| FITHS B2 S5 &

=
=
ot Jtsit 27152 BAHIE &3ttt sHA[RI2| <0
AL
T

L} DA DF A RS ST AT X0|AM ZAF

Al-de HHZE Jt=k[1 B8 k= EflA 23
2| it = TIEFUCL ZHF 3L (F2)2 Al
d= = B 7= EX= Feloit], 282 &t
1} 10 SEtkl= E=2f A IS d482 = 2t
CL Ol E3= 5 A EUIM E8L = I8 =200 B
dot= O|Ret = el A2 @S0[ £
g2l Z=A HOM O{E A E&tE| D 2{X| X[HA[=A]
= =2otdd, O S0|AM Ot CHE 20 2HAH|DL I s

SHX[=X|S B SAHGICE




0N
re
Hm
|

HAIX| = HEHA EN

[2010ECH O|= F[0{A|=2| =&

= ((Al=E=71)

4.9. (=) 18:00-19:30
OtEMAHMIE] LH

20101 O|= ZLHO|IM F{OIZ F=HIZ A2 Z2 J|5l
MAISS MTHEC) 9 2010HS J|EO 2 AL=X|, of

HO 2 - B

0x
1j0
H]Io
>

ol
n

-
Q
o
M
[
>

0
am
A
>.

I
H
In o0

I Lt

2l
M2 =+ Bl=/Xol= AS At0|2] 2E=

S ofH a2t Al=ofl = 0 K= &

2t Jlsds et 8t it s =

2 H|AALS| A|ZHEE O
o S I}t HA K} QI

o]
= 22| Yekl} Jts

A
2|0| HRLIE
O.

o

SJ C



FHAIATH HAIX|E HEMA Zol-EA EN

4.16. (%) 18:00-19:30
OtEMAHMIE] LH

S JAMAH| M R DHX| =27t *O|=’0|L D ==Lt
12|11 = 1100 = TERICE O|F0| Al= AtE=2
2 A= AMESHH AME= SEet A=|&E=2
= =03 = ot 2], 2iE=E Bt=0{2tcL A
= A28 F80f| CHet BHE O[T | = ot XH&l2| ar =5
ol 2= 3i=r} s|= EAlol= &2™O[RULL FEl=
SJAMAHM =28 IODX]| | O LA EAE-
010 O|=2= FAIA 1= F&oltf. Oe|1l 0|2
daA wEL|OF X2 HE, HO|sE=2S0llM
L==2| dMld X0 O|== #E= WXttt O]
= FA Bl= O|=0]| SRt SAR] FH| =0 23U
R=X| Ao | 20|t




Hn
|1

HA| 27 HMAIXIE HEHA zol.- EN

[{EE M=)(2026)= Tdot= ‘Fo{el X
d=3(271)

4.30. (=) 18:00-19:30
OtEMAHMIE] LH

(1918-19510] £ S| AlOIA] Zol3HC} Szt 3

10 Mo 30 W © N o %

T=oll L= AtE8S 20l '—POUP-:rlIOﬂ:l
EMHE 12} SX|ete| H[ A =5 Al =etrt



FHAIATH HAIX|E HEMA Zol-EA EN

rsh= Foj0leel Z21)
SHR ALK 0SB (B S ), H2E (=)
OFA (X)), S (OIS EEI, 201H(|EIXH

5.16. (&) 15:00-18:00
OtEMRHMIE] LH

m

[2CE|0|22 5HR0| ‘S RESE 2IPE SHE
51 B2} 0l M, 3{0f 1]250] ALHZ of 2
A} A2 OFZHOII A A ARFIA HIHE| T Q=X
= 7RO 2 AHE DA} BIC)E SAROI 0|25
CH=, RHZO| OffE HHAIO 2 FA|E|T1 OffE 0] 2
ALK |, OffE SH2H0| S| ML} SH2t5H=X|S
ZAOZ =0|2 TMEICE 0|2 E5) ‘S REE 51
ol2H= O[R|X| Elofl THHZEl 2 2|0f Oj&2| AlK| &t
= AL SAIHA BAIS S2{UDX} SICH

I 2 Tr i
il




A AN MA|X|E o{EMA

(]
re
Hm
|

EN

[AFZIXICH 2]
L 212H(2I1)

5.21.(=)18:00-19:30
OtEMAHMIE] LH

20141, Z7H= XHEH FH|Q| EES 2 AQ| AlEDt
= TEE|= LI 0|2 AHE ‘B AFZK|'E
FHRUCE Ol =] 25D} 5125 Y= EIXIEHE
AT RAO| AT 5 U MK FS EfSHE
XFR{0|CH. O|tH ZH0l|Afi= X[t 302t ZIgHsH 2 Cf

St TEMES 2R ALZIK| A2k BEO

- — a

o
M Sl o, B7te| nl&0| o{EA| FeistEl 22ty
al| Jtsd= EAHGH =X AT E 10X} oiCt

A SJ C



A AN MA|X|E o{EMA

0N
re
Hm
|

EN

[FH= 7= 57| —F0] HFLIEIS]
|2 S OFF0|E)

SIRIS(HI=27L et=[0[| 2l Z S M| &HALHO]
AMASEEJ] 2ICHS (AR, 2E RI(2EHHEE )

5.28.(=)18:00-19:30
OtEMXHHIE] LH

FORAHZSEAIt X FEH2 = L&bst= ‘AKX
= 23882 Z&H J[==0[X M 32| 01710|E
EM ZolE 7 JUCL 7= A, F AR, g S G
ot Er=E dE[= 0| OIFI0|E= & Telfgr F O
SSH 2] 7A[H0|1 =2|MHQ == 0| F= Ebh
=ICt O Xi2|0| M= ‘F A/l H=ZS/3SH|/01310
H'9| |/ =2 Soll 22| A2t ALE J|=o5}
= 22| EX|A-Al=tA 2|n|= 2= ci=2Ct

—_ = =L

J

A SJ C



EN

0N
re
Hm
|

A2 MA|X| = L EMHA

RIS & KA

ZIAS (D)), 0| M (X)), Y¥EAH(AIEHKN

6.11. (=) 18:00-19:30
OtEMAHMIE] LH

2p7t2l L= AHM[ F[HO[d, O ZH| RO 21I}?

=O| e LHE N FI-SA0[Et oSS Ol=EB= X
11 O[OFJ|= Al&shY .

FOA &t M 2tfH 7 A0S O BS =5=-

Jtsd=-EH=0| tHall.




FHAIATH HAIX|E HEMA Zol-EA EN

[CIEdut S5 e 0 HEHA
S, o|sel(Zo]), =3 (d 32| thetu
SOA[OtAT

>
o
By
ky
El
iz

6.18. (=) 18:00-19:30
OtEMRHMIE] LH

A= [ HEHAZHH FHZ J[CHot=71?
LIOP7F |0 HEHA = AZHO ZHE| 2SS QX5

e—— L e 1
=17 AR S, MAHS S, Fat Bl 2jo|E T

THAZ S5 HIC|S}, QIE5HE AF|Q| 50t F0F

ALO|S]| B4 ZIH E EMHSH= 0| Sd, E22 =

= ety =8, 22
Mot B2HD} 21BZS ST AIMS MESHH B
=X U2 2 BRSHE YA TSSICL E0| A=
22|, 0|S8| 4IEE F4I2 2 7|0 HEMAS| O
2o ChZ 40 EEH S AT|D, 2Xte| Z2j0j4

HITHACHE 40| AL ZE A A BE=0[At
— S



FHAIATH HAIX|E HEMA Zol-EA EN

SH2IEI, 315 (=),
SHAS(OIEMAHMIE] REIEE|YE HA|AHE)

6.25.(=)18:00-19:30
OFE MRHMIE] Li

Ho|= 2 HAO0|Eh= AN 2t M SHIE HIE}

2 3ol= &
= BHSHOI AT} AIZH| 2t S Eli= THHE
Ol Z24 S EITEH [T BISE HAXQ HRLIE
SH0fl M AFZFS 0] 20l ZhA0f| 2442 I4x|T, R
olAel SX MM FBS Blatel 4HE F2UCL T
Sots HR|HLHEM LIS, Q| e e 5

sii, JHelat EfQl &H| 2t SSd= & @ L 2F =AY

HOI| M LH2 O] 52| AtALS O|AMX{O|7|HEL

aro| A

MEZ &X ol 0| ZE2 U2 = S0P
HH=2 3= O{EIJ} O| A SHqueer) 2&O0|CELOIH E3
= 5 &I 2H0|M E8LI= EMe S0t EIRIS
skst 20| HEH| =21} s|sie| Mo 2 HSlE|

=A| M ECLE I J[=AERI BRI 2832 =28

Bl EIA2te| 2HH|E ofots &4af, 1 BHAH|D 204
ot= A|E0| tHsl O[OV |E L= G[EOIC}



HAIATN HA|X|E D{EMHA Z}o

AHEZAHAA M=
2026.3.20.-6.28.

ZZ|: OFEMIYAMIE], MI2}O|=XHEL
3 AHO|A I HEZ 2| Ot
Sl 512 25102 2|5
J|1El- ZIMAE 0|8

P B RN - P

Pl A et Er
HX|: CHAOLE, AFFF
O|C|0f &HH| &X|. HE|E]
I EHIERIA
AE ZHH AME: LIFHTRLIAH[O|M

= T2ES
=S CIMOIE HEIA =2 ESE

st=O0tE
O|=& &EH = Al artC&R
Jefs CXRL 3 A
=H:wh-bn
AR =M E
Sk 08=F

OtE M RHHIE
Ol=z=. dME
MAEIE: =5[H

O{A|AEHE Fel0|H: gME

HEES|Y OAAHE.: ZIAH
ZE2EX(|-EZE:0|n|M
Ol =H|O[E&: 2|
OAIAHE Of| 7HIO|H: =X

[ rLLE

AlEEiE| & E2d, 2 HE

O|E{. 22}2|A H|EH|0|3

MI2O|=RHEE
=2 C|AE:. IHEEl M
=3 S HAFE F=2EA|
T =80 0L A 2] K|
T ZME AC|Y|O|E: SHE| = o1
ZHI= AC|H|O|E: M &t
O|HIE OHL|M: &3 F
I X[AEELDAL| &

A S)

EN



MAX| = HEHA 8Y-E3

AH|O|A I HEIIX 2| OIE
CHEO|AL ==K
&2k 0|A|1&E
FHE[EE|E HA|AEE. St&tsd

SJ

EN



INTRO MAP PERFORMANCE PROGRAM ot

Spectrosynthesis Seoul
March 20-June 28, 2026

Spectrosynthesis Seoul is an exhibition that offers
a multilayered perspective on LGBTQ+ artists
and artists exploring queerness in their work who
have led avant-garde practices across temporal,
spatial, and institutional boundaries. The term
“Spectrosynthesis” is a portmanteau combining
the words spectrum—the phenomenon of light
dispersing into the colors of the rainbow and a
symbol of diversity—and synthesis, which refers
to the process of bringing together both ideas and
objects, much like photosynthesis. The exhibition
examines the currents of contemporary queer
art while tracing the topography of queer art in
Korea—particularly in Seoul—as it has formed
amid the country’s significant political, social, and
technological transformations, and the tensions
within them.

This exhibition expands Art Sonje Center in its
entirety into a space of transition, newly transforming
not only the conventional galleries but also the lobby,
art hall, corridors, and other in-between or unused
areas into new exhibition sites. From the basement
to the first floor, the exhibition interprets the concept
of “trans” as a catalyst for death and transformation
arising through encounters with new bodies, and
features experimental new commissions alongside
recent works. The second floor primarily highlights
artists from the collection of Hong Kong’s Sunpride

A SJ C
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Foundation as it introduces key works through which
visitors can explore the history of queer art both in
Korea and around the world. Finally, the third floor of
the exhibition focuses on the ever-emerging present

of Korean queer art through three distinct themes:
memory, place, and form.

In collaboration with Sunpride Foundation, which
was established to support LGBTQ+ people and
their allies , Art Sonje Center presents this exhibition
featuring seventy-four participating artists/artist
teams. Following similar exhibitions held in Taiwan,
Thailand, and Hong Kong, this new iteration of
Spectrosynthesis in Korea allows diverse queer
artistic practices—like a spectrum of light—to

iIntersect and expand anew as they pass through the
site-specific prism of Seoul.

Organized by Art Sonje Center with Sunpride Foundation
In collaboration with Space for Contemporary Art
Supported by Arts Council Korea

A SJ C
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PERFORMANCE

Art Sonje Center presents a series of performance
works in conjunction with Spectrosynthesis Seoul.
Responding to the exhibition space—as well as
to installations, sculptures, video works, audience
bodies, and broader social contexts—artists create
events that unfold and are shared over time.

Woojin Jeon Dual Knitting Mar 22, Mar 28, A
Apr 12, Apr 19,
Apr 26

Jahye Khoo Exi(s)t Strategy Apr 20, Apr 27, 7
May 4

Ibanjiha The Making of May 2 A

a “Normal” Family

Lee A Day with Haru May 23, May 30, 7

Dong-hyun Jun 6

Ru Kim A performance Jun 20, Jun 21 2

about Couragein
three chapters: War,
Dogs, and Blood
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DUAL KNITTING
Woojin Jeon

2026, two person electrical cable knitting performance,
VCTF 1.5 sg 2C black cable,
aluminium knitting needles

Sun, Mar 22 at 14:00
Sat, Mar 28 at 14:00
Sun, Apr 12 at 14:00
Sun, Apr 19 at 14:00
Sun, Apr 26 at 14:00

* The performance will begin at the scheduled time,
and the duration may vary at the artist’s discretion.

The Ground, Art Sonje Center

Dual Knitting is a performance associated with the
artist’s installation Knit 400 kg. Woojin Jeon and a
performer sit across from each other at the gallery’s
center and knit approximately 100kg of industrial
electrical cable. Gripping five strands of 8 mm cable
and intertwining them with their entire bodies, they
transform knitting into both a meditative practice and
an act of intense labor. As the knitted mass grows
longer and heavier, their postures and movements
transform to cope with the weight. In the process, the
divisions between the industrial and the corporeal,
and between the strong and the weak end up
shifting and inverting. As they push, pull, raise, and sit
on the material, the two performers share a process
of binding and unraveling long-held, unresolved
ISsues, one stitch at atime.

A SJ C
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EXI(S)T STRATEGY
Jahye Khoo

Concept & Director: Jahye Khoo
Performer: Saekja, Sooki
Typography: rojotype
Voice: Sooki
Exhibition Technician: Hyojin Lee
Sign Language Interpreter: Myung Hye Jin

Mon, April 20 at 15:00 / 17:00
Mon, April 7 at 15:00 / 17:00
Mon, May 4 at 15:00 /17:00
Art Hall, Lobby, Corridor, BIF Women'’s toilet, Art Sonje Center

Thomas asks his teacher to slap him ten more times.
This is on behalf of the future Charles, who hopes to
become Jasmine.
He then says to Charles, “Charles, living without
being slapped cannot be all there is to life.”
The line becomes the title of a monodrama by Saek|a,
a 70-year-old trans woman: “You can’t make a life
out of not getting slapped in the face”

Much like the scene in which one personis slapped,
speaks, and stands in place of another, Saekja’s
body appears across others’ times and memories.
The body moves through the corridor on Art Sonje
Center’s first basement level, lingering in brief
silence between the men’s and women’s toilets
before arriving in the women’s space, where voices
and texts fill the room. Through this movement, the
artist shows who is permitted to appear in which
spaces and from which they are made to withdraw.

A SJ C
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The body that enters amid the words stands there
without being fully read. Within this “unreadability,”
erased presences emerge once more. Taking place
In a setting where entrances and exits intersect, the
performance quietly and gradually destabilizes the
conditions that authorize and exclude presence.

Reservation 7

A SJ C
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THE MAKING OF A “NORMAL” FAMILY
Ibanjiha

2023/2026, lecture performance, 60 min

Sat,May 2 at 18:00
Art Hall, Art Sonje Center

|Ibanjiha, the author of Ibanjiha, a Queer Nextdoor
(2021), was scheduled to deliver a talk at Nammok

Library in Ulsan on July 15, 2023, only to face

cancellation due to complaints from conservative

Christian groups. This triggered an intense outcry
from the queer community, leading the library to

suggest a “neutral compromise”: the talk could

proceed only if the words “queer,” “gender,” and

“homosexuality” were excluded. The artist accepted

these contradictory conditions, transforming the talk
event into an ironic performance titled The Making of
a Normal Family. Disguised as a “normalcy speaker,”
the artist shared a vision for building a “normal family,”
a “normal society,” and a “normal Republic of Korea.”
The work offers a defamiliarizing spin on the civic

education formats used to enforce norms regarding

family and gender roles. The performance creates

a space where both those who oppose queer
existence and the supporters of Ibanjiha can engage

in their own ways, using the artist’s distinctive

humor and queer aesthetic to facilitate an unlikely
coexistence between disparate communities.

Reservation 7
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A DAY WITHHARU
Lee Dong-hyun

2026, performance, 30 min
Directed by Lee Dong-hyun
Performed by Lee Dong-hyun, Haryung Lee, Jimin Hah

Sat, May 23 at 18:00

Sat, May 30 at 18:00

Sat, June 6 at 18:00
Space 2, Art Sonje Center

A Day with Haru features a moving cage, a wild

cat named Haru, and a certain eonni (older sister).
As they fold and open the cage, the characters

shift roles and physical states, becoming workers,
cats, owners, and viewers as they wander through

the space. The cat inside the cage and the owner
outside it repeat a feedback loop of command and

response through the passage connecting the

Inside and outside. The cage has a dodecagonal

structure, with a clock hand that tracks the twelve

hours of the day. Responding to its master’s voice

through the passage, the cat spends time alone—
eating, drinking, reacting with surprise, stretching,
relieving itself, crying out, and acting cute. A dynamic

relationship emerges as the obstructed internal

perspective coexists with the outside observer’s

perspective, which perceives only silhouettes.

Reservation 7
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A PERFORMANCE ABOUT COURAGE IN THREE
CHAPTERS: WAR, DOGS, AND BLOOD
Ru Kim

Artist & Director: Ru Kim
Performance: TBD
Music: Artur Pispalhas
Live music performance: WON (setsetset)
Sound sculpture: HEXXX
Production advisory: Sam Blumenfeld, Simone Frangi, Jieon Lee,
Katia Schneller Technical advisory: Elliot Woods
Technical advisory: Elliot Woods

Sat, Jun 2018:00
Sun, Jun 2118:00
Main entrance, Hanok Garden, The Ground, Art Sonje Center

This work reflects on the meaning of “courage” in
an era of ecological catastrophe. Mother Courage,
the title character of Bertolt Brecht’s play Mother
Courage and Her Children (1939), and Courage
the Cowardly Dog, the protagonist of the animated
series of the same title (1999-2002), are both
fictional characters whose names contain the
word “courage.” Taking these two figures as a
starting point, artist Ru Kim imagines new entities
that weave together animals, plants, and human and
nonhuman life. These beings resist colonialism and
anthropocentrism, dreaming of revenge against an
oppressive order. To expose hierarchical structures,
the artist juxtaposes the relationship between
student and instructor with that between a dog and
its owner. University students in Seoul are invited to
participate in a workshop, where they collectively

A SJ C
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reconfigure the work through the process of
developing the performance around the theme of

“courage.”

Reservation 7
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TALK SERIES

PROGRAM

o

Art Sonje Center presents a series of talk
programmes in conjunction with Spectrosynthesis
Seoul, featuring participating artists alongside
sociologists, literary critics, and art historians.
Bringing together the multilayered perspectives of
artists and researchers, the programme expands the
exhibition’s discourse in a dynamic way.

B, BB, 3B, 4B, 5B- -+, Political Landscape March 20
ina Curious Raven

4+1Stories March 20
“Tender: Invisibly Visible Unlocatably March 20
Everywhere’ Talk Series: The Queer Politics

of Vulnerability and Solidarity

Gauging and Misalignment: Body, Affect, March 28
and the Conditions of Judgment

Trends in Queer Art Since the 2010s April 9
The Murmurs of Those Without History April 16
“Queer” Politics Constituting Sick Seoul April 30
(2026)

The Conditions of Korean Queer Art May 16
Looking Out for Blind Spots May 21
Archiving the Hole: Archives of the Queer May 28
Community’s Body and Affect

Two Examples of Queering: The Paintings of June 11

Woosung Lee and Gyeongryeom Kim

A S)
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Porous Opacity in Queer Performance June 18 7

Imagining the Flesh-side (Sal-gyeol) June 25 7

=&l Al alid 2HE2| 201 H|O|X|=Z O|SEfLIC
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B, BB, 3B, 4B, 5B,
POLITICAL LANDSCAPE IN A CURIOUS RAVEN
Min Yoon (Artist), Au Sow Yee (Artist)

Fri, March 20 at 12:00
Art Sonje Center
Language: Korean (Min Yoon)
English (Au Sow Yee, with Korean consecutive interpretation)

This program will be conducted in a relay talk
format, where two artists present their respective

practices within a 90-minute session. In this

artist talk, Min Yoon will introduce his works—
composed of fundamental art materials, responding

to children’s books that have been restricted or
banned in schools and libraries in South Korea and

the United States—alongside his early exhibition

Boys Be (2013), which shares a cohesive context.
Furthermore, He will present Working Title: My Real

Online Viewing Room (2025), a documentation

of his studio situation during the production of his

latest works. Au Sow Yee’s artist talk revolves

around the transformation of hidden “landscapes”
In and around the Malay Archipelago, seen through

the stories and journeys of a “curious raven,” a

messenger between worlds.
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4+1STORIES
LEE Mingwei (Artist), Jongwoo Jeremy Kim
(Professor of Critical Theory and Art History at
Carnegie Mellon University)

Fri, March 20 at 14:00
Art Sonje Center(In-Person)
Language: English (with Korean consecutive interpretation)

LEE Mingwei’s participatory works and
performances turn everyday gestures—mending,
sweeping, and singing—into quiet invitations to
trust, attention, and care. In this talk, LEE will share
his practice—from early projects such as Money
for Art to his iconic works The Mending Project,
Our Labyrinth, and Sonic Blossom. LEE will be
joined for a conversation by Jongwoo Jeremy Kim,
PhD, Professor of Critical Theory and Art History
at Carnegie Mellon University. The program will
conclude with an open audience Q&A.
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‘TENDER: INVISIBLY VISIBLE UNLOCATABLY
EVERYWHERE’ TALK SERIES: THE
QUEER POLITICS OF VULNERABILITY
AND SOLIDARITY
Jaewon Kim (Artist), Ibanjiha (Artist),
Yongwoo Lee (Curator/Professor,
Chinese University of Hong Kong)

Fri, March 20 at 16:00
Art Sonje Center
Language: Korean Only

This talk brings together two artists working across
the realms of queer archives and the social body:
Jaewon Kim and Ibanjiha. Ibanjiha constructs an
“archive of survival” through Staying Alive Here in
South Korea 2025, a large-scale history painting
addressing martial law and resistance that visualizes
the narratives of marginalized subjects. Jaewon
Kim’s Trace-bearing Beings and Body Temperature
explore the complex desires of queer communities
and the sensory structures of biopolitics through
cruising and HIV/AIDS discourse. This talk considers
how their practices constitute queer temporalities
and relationalities, and the politics of vulnerability and
solidarity that emerge in the process.
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GAUGING AND MISALIGNMENT: BODY, AFFECT,
AND THE CONDITIONS OF JUDGMENT
Muyeong Kim (Artist), Jimin Hah (Artist), Yeong Ran
Kim (Performance Researcher)

Sat, March 28 at 16:00
Art Sonje Center
Language: Korean Only

The judgment in sports and the diagnosis in
medicine measure and categorize the body,
establishing boundaries between the possible
and the impossible. This talk traces the subtle
“misalignments” that occur at the moments of
gauging revealed in these two works. It discusses
how the body and affect are produced and situated
within conditions of judgment, and explores what
modes of sensing and relations emerge in those

gaps.
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TRENDS IN QUEER ART SINCE THE 2010S
Nam Woong (Art Critic)

Thu, April 9 at 18:00-19:30
Art Sonje Center
Language: Korean Only

This program examines major curated exhibitions

In Korea that have focused on queer themes

since 2010. By questioning why 2010 serves as a

starting point and why “queer art” remains a vital

category, it explores the specificities and expansion

possibilities of queer artistic practices attempted

thus far. The session will discuss the tensions

between recognition and antagonism, as well as the

visible and the unrevealable. Furthermore, it delves

into the temporalities of representation vs. anti-
representation and narrative vs. non-narrative. By
addressing the dynamics of the queer community
and the pressing issues within the LGBTQ+ human

rights movement, the program seeks to chart the

future directions and possibilities of queer artistic

practice.



INTRO MAP PERFORMANCE PROGRAM ot

THE MURMURS OF THOSE WITHOUT HISTORY
Seo Dongijin (Cultural Critic)

Thu, April 16 at 18:00
Art Sonje Center
Language: Korean Only

Someone asks, “Are you on this side?” And (s)he

nods in response. Those living on “this side”
have identified themselves in this way, creating

the symbols, rituals, and ideas that bring them

together as a distinctive social group. This has

been both a reaction against discrimination and

negation, and a practice of marking the pleasures

and hopes embedded within their own lives. We

trace the historical process from “homosexuality”
(dongseong-yeonae) to Global Queer, and further
to the Post-Queer. Along this path, we intersect the

transformations of LGBTQ+ utopian politics with the

trajectory leading from the Gay Liberation Movement

to today’s identity politics. This exploration is an

attempt to contemplate how deeply those who

are deemed “without history” have actually been

situated within the burden of history.
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“QUEER” POLITICS CONSTITUTING
SICK SEOUL (2026)
siren eun young jung (Artist)

Thu, April 30 at 18:00
Art Sonje Center
Language: Korean Only

siren eun young jung’s new work, Sick Seoul
—premiering at Spectrosynthesis Seoul—was
inspired by the poem of the same title written in
1945 by poet O Jang-hwan (1918-1951). Much like
his poetry, which captured the revolutionary affects
and landscapes of the post-liberation era, this work
asserts “queer” as aradical practice that advocates
for contemporary resistance and politics, bridging
the concepts of “insurgency” and the “public
square.” In this session, the artist will introduce
the process of constructing the various layers
surrounding her work, further attempting a critical
reading of the ontology and politics of queer art.
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THE CONDITIONS OF KOREAN QUEER ART
siren eun young jung (Artist),
Yang Seungwook(Artist), Nam Woong (Art Critic),
Yeomyeong Kim (Curator)

Sat, May 16 at 15:00
Art Sonje Center
Co-hosted by: Art Sonje Center,
Korean Association for LGBTQ+ and Queer Studies
Language: Korean Only

This roundtable scrutinizes the specific conditions

and constraints under which Korean queer art is

produced, exhibited, and critiqued. While South

Korea’s image as a “global cultural powerhouse”
Invites international expectations of liberal inclusivity,
the local reality tells a different story. Contrary to

these external anticipations, queer art in Korea is

shaped by restrictive factors: the specific nature

of exhibition spaces, rigid public funding criteria,
practices of censorship and self-censorship, and

the limitations of critical language. Moving beyond

abstract theory, this program focuses on the

tangible mechanics of the scene—how works are

staged, which elements are excised, and which

contexts are lost in translation. We aim to expose

the contemporary operational conditions of Korean

queer art often obscured behind the polished veneer
of “Global Korea.”

A SJ C
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LOOKING OUT FORBLIND SPOTS
Inhwan Oh (Artist)

Thu, May 21 at 18:00
Art Sonje Center
Language: Korean Only

In 2014, the artist defined his artistic practice
—distinguished from art as an expression of an
autonomous subject—as a “looking out for cultural
blind spots.” This involves exploring an alternative
realm where othered lives and desires, which are not
permitted by the dominant culture, can be realized.
In this talk, we will revisit various projects conducted
over the past 30 years from the perspective of
“looking out for cultural blind spots,” and examine
how the artist’s work has sought the possibilities of
marginalized senses and existence.
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ARCHIVING THE HOLE: ARCHIVES OF THE
QUEER COMMUNITY’S BODY AND AFFECT
Minyoung Park (Artist / Full-time Activist at
Chingusai), Dae Hyun Kim (Historian),
Hyejin Oh (Literary Critic)

Thu, May 28 at 18:00
Art Sonje Center
Language: Korean Only

The “newsletters” consistently produced by queer

human rights organizations can be read as a form
of sculptural record and an archive of queer affect.
Composed of diverse materials—including oral
Interviews, texts, photographs, and videos—this
archive serves as the foundation for the concrete
and physical body of the forthcoming queer
community. This program explores the political and
aesthetic significance of recording the bodies and
histories of minorities through the keywords: “queer,
human rights movement, community, and archive.”
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TWO EXAMPLES OF QUEERING: THE PAINTINGS
OF WOOSUNG LEE AND GYEONGRYEOMKIM

Thu, June 11at 18:00
Art Sonje Center
Language: Korean Only

As a painter, when and how am | queer? Let us begin
by deliberately revisiting the age-old dichotomy of
context-content and composition-form. Thisis a
journey through the countless fissures, possibilities,
and lines of flight that exist between a queer life and
the queer composition of the canvas.
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POROUS OPACITY IN QUEER PERFORMANCE:
RUKIM AND DONG-HYUN LEE
Ru Kim (Artist), Lee Dong-hyun (Artist), Soo Ryon
Yoon (NRF Academic Research Professor at
Sungkonghoe University)

Thu, June 18 at 18:00
Art Sonje Center
Language: Korean Only

What do audiences want from queer performance?
Or, what does queer performance want from its
audience? Lee Dong-hyun and Ru Kim interrogate
the contradictory dynamics of power and
vulnerability within the exteriority and interiority
of gendered and racialized bodies through a mix
of movement, camera works, electronic music,
and moving image. Through this approach, Lee
and Kim ask how performers create tensions,
exchange gazes, and share affective responses
with viewers. The result is a shift in the established
sociality shared between the performer(s), the
audience, and the exhibition space, a process
through which the exhibition space reconfigures
itself into a new affective topography. In their artist
talk, Ru Kim and Lee Dong-hyun discuss their new
performance pieces, reflecting on how this porous
opacity renders their performance queer, and how
they understand performance as an important form,
methodology, and mode of visual politics within their
Oeuvre.

A SJ C
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IMAGINING THE FLESH-SIDE (SAL-GYEOL)
Jeong-ui Yun (Artist), Ho Huh (Artist), Sanghyun Ha
(Curatorial Assistant, Art Sonje Center)

Thu, June 25 at 18:00
Art Sonje Center
Language: Korean Only

In the private space of the studio, Jeong-ui Yun has

explored the sensual gaze directed toward the body
and fragmented sculptural forms that transform

over time. Ho Huh focuses on places where people

gather outside of “normal” communities, carrying

the sexual and emotional experiences found there

onto the “skin-texture (sal-gyeol)” of his paintings.
Through cut, ruptured, and intertwined flesh, the

two artists imagine the self and the other, as well

as relationships and forms of commonality. Just

out from their private closets, their imagination of
the other is not ideal. Instead, it appears somewhat

“queer,” repeatedly wounding one another, only to

return to their solitary spaces. This talk will explore

how the desire for particular bodies and other
people—as it appears in the works of the two artists

—Is transformed into the materiality of sculpture and

painting. Furthermore, the conversation will explore

how they imagine relationships with the “other,”
beginning with the most basic unit—the “a piece of

flesh”—and how they encounter failure within those

relationships.

A SJ C
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Spectrosynthesis Seoul
March 20 - June 28, 2026

Organized by Art Sonje Center with Sunpride Foundation
In Collaboration with Space for Contemporary Art
Supported by Arts Council Korea
Curated by Sunjung Kim with Youngwoo Lee

Exhibition Construction: Shampoo
Installation: Dasan Art, Shampoo
Media Equipment Installation: Multitec, The Gadget
Vinyl Installation: Namu Communication
Logistics: Dasan Art, Brink’s Global Services
Korea Ltd., Jueun Art, Hankook Art
Condition Check: artC&R
Graphic Design: WORKS
Communications: wh-bn
Photography: Seowon Nam
Video: Euirock Lee

Art Sonje Center
Artistic Director: Sunjung Kim
Head of Exhibitions: Heehyun Cho
Assistant Curator: Seowon Nam
Curatorial Assistant: Sohyun Kim
Head of Operations: Misun Lee
Educator: Hyeonmi Kim
Assistant Educator: Yunji Kim
Facilities Management Division: Hyun Sung Moon, Jae Il Yun
Intern: Clarisse Verbeek

Sunpride Foundation
Executive Director: Patrick Sun
General Manager: Emmanuel Tsuwan Hsieh
Program Manager: Li Qi
Project Coordinator: Harry Ho Yin Leung
Content Coordinator: Sean Chang
Event Manager: Rocky Foo
Registrar: Connie Wong

Space for Contemporary Art
Chief Executive Officer: Sooyoung Choi
Manager: Mikyung Lee
Curatorial Assistant: Sanghyun Ha
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