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SPACE 1

SleEle = RS EHEREIERS A is a retrospective of

Heidi Bucher (* 1926 Winterthur, T 1993 Brunnen,
Switzerland), one of the most important and
groundbreaking artists of the international neo-
avant-garde. Ranging from architectural and spatial
installations to drawings, textiles, and performative
practices, Bucher’s oeuvre bears witness to
resistance towards hierarchical structures and
advocates for the liberation of the body. The
retrospective of Bucher introduces the artist’s
central works to the public, from the architectural
‘skinning’ productions to the performative and
experimental practices with textiles and color.

Reflecting the vision of the artist, this exhibition
proposes two keywords: ‘space’ and ‘body.” Space
1 focuses on the theme of ‘space’, presenting
‘skinnings’ of architectural subjects from the 1970s
and 1980s. Bucher’s explorations of patriarchal
spatial structures include ‘skinnings’ of her father’s
study
1979), and her ancestral home (FSESIAR. 1980).
These are accompanied by the consulting rooms
of Dr. Binswanger, a psychiatrist who specialized in
ECUEY(The Parlour Office of Doctor Binswanger]
1988). The film footage juxtaposed with her major
‘skinning’ works provides a vivid record of Bucher
tearing away the fabric latex pieces from the
surface of the architectural spaces. For Bucher,
the act of ‘skinning’ was a process of producing the
skin of an architecture as an interface to the world.
Bucher’s earlier ‘skinning’ works saw a greater
relation to textiles and fabrics, in which she exposed
the limited roles assigned to the female body within
conservative domestic environments. Embalming
the old blankets, pillows, aprons, and corsets that
belonged to her own family with latex and mother-
of-pearl pigments, Bucher created a series of works

that she labeled Slogif@lJfEleE.



A7|'d SKINNINGS

AZFL| 510|C| £35{, 1981, AtZl: F

ol S2| X7}, ®MS: 5to|C| 235 o AE|0|E
Heidi Bucher in the building pit, 1981, Photo:
Jan Jedlicka, Courtesy of the Estate of Heidi
Bucher

EEEEEE] A 7|4, 1988, A2 M'd 16mm
U= (%*Eﬂ, 23, 4:3.208”, #H: 00| 2 22,
X &: sto|C| 25 0 AHOIE

Skinning of BlyEIREIEEER e el (Sanatorium

Bellevue, Kreuzlingen), 1988, Single-channel-
16mm film (colour) with sound, 4:3. 2'08”,
Camera: Michael Kochlin, Courtesy of the
Estate of Heidi Bucher

, 1988, 7=, 228, 2tE A,
340x455cm, x1|g—, StO|C| 23] 0| AE|0|E
UEIREET e, 1988, Gauze, fish glue and
latex, 340x455cm, Courtesy of the Estate of
Heidi Bucher

5

, 1988, 7%, 222,
BlA 360x525x525cm ©sto|C| 25

O| AH|O|E. M|S: 8t0|C| &5 &l 2|2tHE 78,
3, M2, HH

=,

r

_l',“_

ot =

he Parlour Office of Doctor Binswangers

1988, Gauze, fish glue and latex,

360x525x525cm. ©The Estate of Heidi Bucher.

Courtesy of the artist and Lehmann Maupin,
New York, Hong Kong, Seoul, and London

RNEEREE] ~ 71, 1978, 42 %2 16mm
LE (Z2), 8%, 4:3. 13477, H#E: 2IC| 11 By,
H|Z: 5tolt| 235 of| AH[0|E

Skinning of [ IEIRRSIOEN 1978, Single-
channel-16mm film (colour) with sound, 4:3.
13'47”, Camera: Indigo Bucher, Courtesy of
the Estate of Heidi Bucher

ANEERNEEEEEEEE 1979, 01
PN EPEA'A, ':'d XK ot=, 75x56x56Ccm
(467), M3S: stolc| §351 o AE|0|E

1979, Latex, cotton, mother of pearl pigment
in a travel box, 75x56x56¢cm (46 pieces),
Courtesy of the Estate of Heidi Bucher

2 E: }S X242 00 20 MSet OIF

HFEr D2 (MCHo| T, @H[2E), TIEFH E
EENERERPRE, 1980, 20, 2t A, 1A,
365x405cm, M| S: 5tO|C| 23] 0| AE|0|E
Floor Skin (Ancestral Home, Obermdiihle),
Parquet Flooring, Room 12, 1st Floor, 1980,
Jute, latex and colour, 365x405cm, Courtesy
of the Estate of Heidi Bucher

HFEl O 5 (MCHe| &, QH|EE), THEAHE
EECEREEFEES. 1980, &ot, 22| E, 2teA
340x260cm, H|3: 5t0|C| £ o AE|0|E 5!
2[otHE, 78, 83, M2, dH

Floor Skin (Ancestral Home, Obermiihle)j
Parguet Flooring, Room 15, 1st Flooriie: 1
Jute, fish glue and latex, 340x260cm, Courtesy
of the Estate of Heidi Bucher and Lehmann
Maupin, New York, Hong Kong, Seoul, and

London
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11

12

13

[m

RLHHE Soft Objects

&8, 1975, HIAEHY, BiE|A XK ofZ,
220x160x2cm, H|S: 5t0|C| £ of| AE|0|E 3!
20tHE, 78, 83, M2, HH

, 1975, Textile, latex and mother-of-
pearl pigment, 220x160x2cm, Courtesy of the
Estate of Heidi Bucher and Lehmann Maupin,

New York, Hong Kong, Seoul, and London

BRI 1975, BIAELY, EtEA
Z0|, Xt QtZ, 213x200x3cm, H|=: 0] C|
23] of| AH|O|E

Anna Mannheimer with Targe IETEIRISNUEN
latex, paper and mother-of-pearl pigment,
213x200x3cm, Courtesy of the Estate of Heidi
Bucher

EREIEERE, 1975, B AEH, 2Hel 2, XY o=,

215x80x4cm, H|S: 5t0|C| 3 0| AE|0|E
, 1975, Textile, latex and
mother-of-pearl pigment, 215x80x4cm,
Courtesy of the Estate of Heidi Bucher

A (H2 2 212 AEH NGRS ENS R
3}0|E 27, 96x43cm, M| &: 5t0|C| 23

Ol AEH|O| E. [MI2tO[Lt ZE{AERI-FE| ATF]
Untitled (Tights on Black Dress) SETg Bl
and white glue, 96x43cm, Courtesy of the
Estate of Heidi Bucher. [Collection of Seraina
Feurerstein-Bucher]

B, 1960, L2050 YA H, &, AIXH,
HEH|, 71x51cm, H|S: 8t0|C| 235 of| AE|0|E
WITTEE. 1960, Fishnet fabric, tulle, artificial
hair and glue on aluminium, 71x51cm,
Courtesy of the Estate of Heidi Bucher

14

15

17

EIEEED, 1976, S AEHY, A 144, Xi7H
OF=, 83x92.5cm, H|3: 5t0|C| 23] 0| AH|0[E
ENRERVERT, 1976, Textile, latex, color,
mother-of-pearl pigment, 83x92.5cm, Courtesy
of the Estate of Heidi Bucher

BESLL, 1974, SIAELY alElA E £ H|% K|
Ot=, 150x119cm, M|3: 510|C| £3{ 0| AH|O|E
, 1974, Textile, latex, foam, tulle, soap
and mother-of-pearl pigment, 150x119¢cm,
Courtesy of the Estate of Heidi Bucher

2| AEHAE || (HAf2|0] S | IETes

B AERY, 2t A 85.5x82cm, M| 3: 5t0|C| F 5
o AE|0IE

Libellenlust Il (Dragonfly Lust |1)SeEra@ar=y !
and latex, 85.5x82cm, Courtesy of the Estate
of Heidi Bucher

, 1980, EIAELY BIEIA XI7H QtE,
225x210cm XS sto|C] 25 9 2|HT, w8,
83, ME, ©d

ERIERE, 1980, Textile, latex, mother-of-pear
pigments, 225x210cm, Courtesy of the artist
and Lehmann Maupin, New York, Hong Kong,

Seoul, and London
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SPACE 2

SleE el S EERS] s is a retrospective of

Heidi Bucher (* 1926 Winterthur, T 1993 Brunnen,
Switzerland), one of the most important and
groundbreaking artists of the international neo-
avant-garde. Ranging from architectural and spatial
installations to drawings, textiles, and performative
practices, Bucher’s oeuvre bears witness to
resistance towards hierarchical structures and
advocates for the liberation of the body. The
retrospective of Bucher introduces the artist’s
central works to the public, from the architectural
‘skinning’ productions to the performative and
experimental practices with textiles and color.

Space 2 highlights the theme of ‘body’ where we
are greeted by Heidi Bucher dressed in her 1976
work, [BleTle[olaliVARIS A (O 8[yl5). The dragonfly
was an important symbol for the artist. In a manner
similar to how the dragonfly sheds its shell, Bucher
interpreted the process of metamorphosis as a
method to break away from hierarchical social
restraints. In
(1983), the performers marched out of the prison
cells and around the city wearing latex bodysuits
and draping wall-skinning pieces. Bucher described
this as a process of stripping away things that are
hard, solid, terrible, and cruel.

‘Movement’ was an integral part of Bucher’s

artistic practice. The creations of wearable and
danceable and ERENE St expand
the conventional boundaries of sculpture and
fashion. For the first time since Bucher’s death,
have been reproduced by the Art
Sonje Center in collaboration with The Estate of
Heidi Bucher. Created during her stay in California
in the early 1970s, these foam bodysuits celebrated
her novel approach to sculpture which took shape in
the form of performance.

Space 2 ends with the theme of water which is
found repetitively in Bucher’s complex oeuvre. The
constantly changing and transient characteristics of
water is demonstrated in the watercolor drawings,
opening up parallels to the liquid material of latex.
Water symbolizes the cycle of life that embraces
the process of transformation. Bucher describes
her work as a process of transformation from

which the body is liberated from oppression and
discrimination.



ZXt2]| DRAGONFLIES

18

19

20

21

SNEEEERIER)) = 2= oto|C| 231, F2|3,
1976, AbXl: EOrA HEL M S: 510|C| 23

Ol AH|O|E

Heidi Bucher wearing
(®fe}0]04l=Y), Zurich, 1976, Photo: Thomas
Burla, Courtesy of the Estate of Heidi Bucher

EREEEEICER), 1976, SIAEIY, 2tEIA
Xp7H Ot=, 170x255x15¢cm, M| S: 8to|C| 35
O|AE|OIE

DIETo[olal (VAN A(®feS(01al5), 1976, Textile, latex
and mother-of-pearl pigment, 170x255x15¢cm,
Courtesy of the Estate of Heidi Bucher

D2 E &xt2|9] Ha} (E ne|F, E E
1983, A2 < 16mm 2 (22), S, 4:3.
18'38”, &: o7t 0| E, M| 3: sto|C| 23

Ol AEIOIE

he Hatching of the Parquet (Le Prison, Le
EILEED. 1983, Single-channel-16mm film
(colour) with sound, 4:3. 18’38”, Camera:
Anka Schmid, Courtesy of the Estate of Heidi
Bucher

o=zt (2 Z2|F, 2 2 C 2 )RILE =N E]
16mm & (Z2l), 2, 4:3. 0417, 2. 245t
#+0/E, ®3: 510|C| £ of|AHIO|E

Ablarven (Le Prison, Lo Landeron IREEES
Single-channel-16mm film (colour) with sound,
4:3. 0’417, Camera: Anka Schmid, Courtesy of
the Estate of Heidi Bucher

EEREREWEEIEE] 1983, AR, 2ieA,
XK ot=, 142x95x6¢m, M| S: 5HO|C| F3

Ol AE[O|E

The Hatching of the Parquet DragonflyQEit}
Textile, latex and mother-of-pearl pigment,
142x95x6¢cm, Courtesy of the Estate of Heidi
Bucher




FE NUDE (==2H]/ left to right)

22

Vi-

vii,

viii-

ix,

Xi-

Bl 1950, Zolofl &3, 21x15¢cm, MS: sto|C|
23] of| AH|O|E

, 1950, Ink on paper, 21x15cm,
Courtesy of the Estate of Heidi Bucher

EREEE], 1961, Zololl 23, 44,
22x17cm, H|S: 3t0|C| 23 0| AH|O|E
EELIEERIERN 1961, Ink and watercolour
on paper, 22x17cm, Courtesy of the Estate of
Heidi Bucher

EREETMIE], 1961, Z0]0fl Y3, 33x24cm,
H|S: 6to|C| 23] of| AHE|0|E

RIS, 1961, Ink on paper, 33x24cm,
Courtesy of the Estate of Heidi Bucher

ERNEEE], 1961, Zo[of A3, 1k,
22x17cm, H|S: 510|C| £3{ 0| AE|0|E
EELIEECHEND, 1961, Ink and watercolour
on paper, 22x17cm, Courtesy of the Estate of
Heidi Bucher

Bl 1950, Z0l0fl 3, 21.5x30cm, H|3:
50| 25| 0| AH|0|E

BINIEE], 1950, Ink on paper, 21.5x30cm,
Courtesy of the Estate of Heidi Bucher

E&l, 1950, Zolofl 23, 21x13.5cm, H|Z:
sto|C| 235 o AH|0|E

IR, 1950, Ink on paper, 21x13.5¢cm,
Courtesy of the Estate of Heidi Bucher

EXl. 1950, Zolofl Y=, 30x21cm, H3: 8to|C|
23] of| AH|O|E

, 1950, Ink on paper, 30x21cm,
Courtesy of the Estate of Heidi Bucher

Xii,
xiii,
Xiv-

XV,
XVi,
xvii-

xviii-

XiX,
XX-

B, 1951, Z0|ofl ¥, 35x27.5¢cm, M| 3:
StO|C| 23] Oof| AHE|0|E

OIS, 1951, Pencil on paper, 35x27.5cm,
Courtesy of the Estate of Heidi Bucher

EXl 1951, Zo|ofl ¥ 27.5x35cm, H2:
Sto|C| 25 o|AHIO|E

, 1951, Pencil on paper, 27.5x35cm,
Courtesy of the Estate of Heidi Bucher

EYTELEEEEES) 1954, Zo|of HY,
24x32cm, M|S: 5HO|C| 235 O| AH|O|E
Untitled (José Martinez)ICEZREEYIeIT N
paper, 24x32cm, Courtesy of the Estate of
Heidi Bucher

EUTEREEEERS] 1954, Zoof ¢z,
32x24cm, M|S: 5HO|C| 235 O|AH|O|E
Untitled (José Martinez)SRieLERIET tellNely
paper, 32x24cm, Courtesy of the Estate of
Heidi Bucher

EVNEREEG) 1961, ool HE, 22x17cm,
H|S: oto|C| 35 of| AE|O|E
(SITERNCCERENEE). 1961, Pencil on paper,
22x17cm, Courtesy of the Estate of Heidi
Bucher




XXii,
xxiii,
XXVi-

XXiv,
XXV-

XXVii-

XXViii,

XXiX-

BE, o =0|4, Zolofl HE, 414, 20x13.5¢m,
H|Z: stolc| 23] of| AEO|E

, Undated, Pencil and watercolour on
paper, 20x13.5cm, Courtesy of the Estate of
Heidi Bucher

B, o1z 0l Zojof HZ, 4xH, 13.5x20cm,
H|Z: stolc| 23] of| AEO|E

, Undated, Pencil and watercolour on
paper, 13.5x20cm, Courtesy of the Estate of
Heidi Bucher

EXNCERIEEETEES] 1954, Zolof ¢z,
24x32cm, M|3: 5t0|C| 5] Of| AH|O|E
Untitled (José Martinez)JRESKE=IN e RoN
paper, 24x32cm, Courtesy of the Estate of
Heidi Bucher

EN N EEEES)] 1954, Z0|off HE,
32x24cm, M|S: 5H0|C| £3{ 0| AH|0|E
AN EI YA, 1954, Pencil on
paper, 32x24cm, Courtesy of the Estate of
Heidi Bucher

gio|
=1,

XXX-

XXXi-

71~ MIN SOO PARK

Sl N e e e i), 1057-58, S0 0|
A3, AL 27x16.7cm, HF: Sto|C| B

O| AH[O|E

Heidi’s Love: Min Soo Park NY CIRERIEZ: UL
and pencil on paper, 27x16.7cm, Courtesy of
the Estate of Heidi Bucher

CREERNEREERTS), 1957-58, Zolol
A3, AL 44x61cm, H|S: 5t0|C| 25

Ol AH|O|E

Heidi's Love: Min Soo Park NY CINEEIESERII
and pencil on paper, 44x61cm, Courtesy of the
Estate of Heidi Bucher



HIC|2HZ! BODYWRAPPING

23,

24

25

EINERY 1972/2023, OFEMXYAMIE] & s}o|C| 26
25| o|AE|O|E S5 M=

— O O

BleleEToollaleK, 1972/2023, Reproduced by
Art Sonje Center in collaboration with the

Estate of Heidi Bucher

QIC| 1, mjo|Ret el 52 &M Sto|C| 23, 27
Z2|ZL|O} MEtHIHIE H2|RE YA, 1972,

H|Z: 5to|C| 235 of| AH|O|E

Wrapped bodies, with Indigo, Mayo, Heidi, in

the Hollywood Hills, Santa Barbara, California,

1972, Courtesy of the Estate of Heidi Bucher

28

HIC|2! BODYSHELL

EPNFENEE) 1972/ 2021, 2, Z2|2
190.5x150x150cm, M| 3: 50| C| 235 Of| AH|O|E
(IR W(aTeleAaEllY, 1972 / 2021, Foam and
polyurethane coating, 190.5x150x150cm,
Courtesy of the Estate of Heidi Bucher

e 2,

, 1972, A2 [ 16mm ZE (Z3), 4:3
1 57”, HJ%XH*O”, H|S: 5to|C| 2351 0| AH|O|E
1972, Single-channel-16mm film
(colour), 4:3. 1'57”, in loop, Courtesy of the
Estate of Heidi Bucher

en | NENEE] 1972 / 2021, =, Z2| 2B
&, 190x152.5x152.5cm, | S: sto|C| 23
O| AH[O|E

RINENGIWW G, 1972 / 2021, Foam and
polyurethane coating, 190x152.5x152.5¢cm,
Courtesy of the Estate of Heidi Bucher



C =22 DRAWINGS
(EtZEHE/ left to right)

29

ii,
iii,

Vi-

Vii~

XVii-

B4 1972, Bolofl HE, XK ¢,
51.5x41.5x3cm, M| 3: 3t0|C| £35] Of| AH|0|E
WITHER], 1972, Pencil, mother-of-pearl pigment
on paper, 51.5x41.5x3cm, Courtesy of the
Estate of Heidi Bucher

Bl 1972, Zo|of MAL XpIH otz
51.5x41.5x3cm, H|S: 8t0|C| 25| Of| AH|O|E
WITHER], 1972, Coloured pencil on paper,
51.5x41.5x3cm, Courtesy of the Estate of
Heidi Bucher

B 1972, Z0|0f| M, 51.5x41.5x3cm, H3:
Sto|C| 23 o AE|0|E

, 1972, Pen on paper, 51.5x41.5x3cm,
Courtesy of the Estate of Heidi Bucher

30

ii,
iii,

Vi-

Bl 1972, Zolofl AL, 2telA X otE,
51.5x41.5x3cm, M|S: StO|C| £3{ | AH|O|E
OITREL], 1972, Pencil, latex, mother-of-pearl
pigment on paper, 51.5x41.5x3cm, Courtesy
of the Estate of Heidi Bucher

Bl 1972, Zolofl AT, 2t A KoK Oz,
41.5x51.5x3cm, H|S: 5t0|C| 23] Of| AE|0|E
WIS, 1972, Pencil, latex, mother-of-pearl
pigment on paper, 41.5x51.5x3cm, Courtesy of
the Estate of Heidi Bucher




31

Vi,
Vii,

viii-

%t otoj] ZH= £ Works inside the vitrine

o
EHE/ left to right)

EE, 1 0/4, Zo|of ST, &k, X7 o,
18x19.5cm, M| 3: 3t0|C| 351 Of| AE|0|E
, Undated, Pencil, watercolor, mother-
of-pearl pigment on paper, 18x19.5cm,
Courtesy of the Estate of Heidi Bucher

B, 1971, Zo|of| EH, Xp7H Ot=,
20.5x25cm, M|3: 5H0|C| 35 O AH|O|E
BITHER], 1971, Felt pen, mother-of-pearl
pigment on paper, 20.5x25cm, Courtesy of the
Estate of Heidi Bucher

BE 1972, Zolofl WEB, X7 o=,
30x20.5cm, H|3: 5H0|C| 23] Of| AH|O|E
, 1972, Felt pen, mother-of-pearl
pigment on paper, 30x20.5cm, Courtesy of the
Estate of Heidi Bucher

B, 1972, Zo|ofl BEH, XK k=,
29.5x22cm, M| 3: 510|C| &5 Of|AHIO|E &
2[0HE, =&, 83, M2, HH

W], 1972, Felt pen, mother-of-pearl
pigment on paper, 29.5x22cm, Courtesy of the
Estate of Heidi Bucher and Lehmann Maupin,

New York, Hong Kong, Seoul, and London

EEl, 1971, Zo|ofl ®EH, 30x21cm, H3:
5to|C| 535 o AE|0|E

BIME], 1971, Felt pen on paper, 30x21cm,
Courtesy of the Estate of Heidi Bucher

e NG =t (PN)), 1972, S0|0f HI,
22.5x16cm, M|S: SHO|C| 235 0AH|O|E
Untitled (Sketch of Bodyshell ) SEr#Z8 &l-TsNoely!
paper, 22.5x16cm, Courtesy of the Estate of
Heidi Bucher

Xi,

Xii-

Xiii-

Xiv-

s NGRS EN)), 1972, S0[0i H,
22.5x17cm, M| S: 5t0|C| 23] 0| AH|O|E
Untitled (Sketch of Bodyshell Mk =l-TsNele!
paper, 22.5x17cm, Courtesy of the Estate of
Heidi Bucher

B, 1970-72 (0|20l A H|Z), Zolof Y3,
29.7x21cm, H|3: 510|C| £ O|AH|O|E &
20HE, =2, 23, ME, dH

OIS, 1970-72 (made in the U.S.), Ink on
paper, 29.7x21cm, Courtesy of the Estate of
Heidi Bucher and Lehmann Maupin, New York,

Hong Kong, Seoul, and London

CEENIETERET, 1972, TX| 2ol 2, =)
H|'", 25.5x28cm, H|3: 50|C| £ 0 AH|O|E
1972, Pencil, pen,
vinyl on cardboard, 25.5x28cm, Courtesy of
the Estate of Heidi Bucher

(EEIEIWN), 1072, Sl AEHY, 2tElA

X AR K7W OF=, 44x53cm, MIS: 8HO|C| 3]

Ol AH|O|E

ST, 1972, Textile, latex,
colour and mother-of-pearl pigment, 44x53cm,
Courtesy of the Estate of Heidi Bucher
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Vi-

Vii-

| Ztd: Bl AE}Q &Xtat Z213 Early Works: Textile Studies and Collages

t= 2 E]/ left to right)

EZg], 1950 St Zo[ofl A3, 11x10.7cm,
K| Z: 3t0|C| 28] o AE0|E U B|oHE, 2,
z2, 48, Hd

Whejijile%e|, late 1950’s, Silk on paper, 11x10.7cm,
Courtesy of the Estate of Heidi Bucher and

Lehmann Maupin, New York, Hong Kong, viii-

Seoul, and London

BZ, 1945, Z0[0fl 4, 21x30cm, &2 8to|C|

25| 0| AHIO|E

IS, 1945, Watercolor on paper, 21x30cm,

Courtesy of the Estate of Heidi Bucher ix-

B2 1946, Zolol| &1, 30x21cm, H|S: 5to|C|
35| o AE|O|E

BINIE], 1946, Watercolor on paper, 30x21cm,
Courtesy of the Estate of Heidi Bucher

B 1945, BIAELY 223, £4H, 30x21cm,

M| Z: sto|C| 2351 O|AH|0|E X-
BT, 1945, Collage with textile and

watercolor, 30x21cm, Courtesy of the Estate of

Heidi Bucher

Bl 1945, HIAEHY Zat, 24, 30x10.5¢m,

HMS: 5ol 235 o AH|0|E xi-
WIEEEE], 1945, Collage with textile and

watercolor, 30x10.5cm, Courtesy of the Estate

of Heidi Bucher

Bl 1960, LIR0fl &3, 49.8x19.7cm, ®3:
5to|C| &35f o AE|O|E & 2|2HE, 78, 23, xii-

Mz, dH

OITEEL], 1960, Silk on wood, 49.8x19.7cm,
Courtesy of the Estate of Heidi Bucher and
Lehmann Maupin, New York, Hong Kong,
Seoul, and London

BEEEER 1957, Lt5oll Bl AEY, 36x45.5cm,
H|S: sto|C| 23 of| AH|O|E

SIYSEIELEE. 1957, Textile on wood,
45.5x36¢cm, Courtesy of the Estate of Heidi
Bucher

EX 1958, LI20fl A3, 1, 16.7x21.8cm, M 2:
Sto|C| 25 o AH|O|E I 2[2tHE, 78, 8F,
M, g

SIEY], 1958, Silk and fur on wood,
16.7x21.8cm, Courtesy of the Estate of Heidi
Bucher and Lehmann Maupin, New York, Hong
Kong, Seoul, and London

Bl 1954, Xt7H 22t=, 15x11.7¢cm, M S:
SHO|L| 23] o AH|0|E

, 1954, Mother-of-pearl collage,
15x11.7cm, Courtesy of the Estate of Heidi
Bucher

Al 1954, X7H S2H3, 14.2x11.4cm, ®I3S:
SHO|L| 23] o AH|0|E

WITTEL], 1954, Mother-of-pearl collage,
14.2x11.4cm, Courtesy of the Estate of Heidi
Bucher

B, 195010 St LtRol| A3,
36.2x11.7x1.5cm, M|3: 610|C| £3{ Of| AH|O|E
WITTER], late 1950°s, Silk on wood,
36.2x11.7x1.5cm, Courtesy of the Estate of
Heidi Bucher and Lehmann Maupin, New York,
Hong Kong, Seoul, and London
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Vi

vii

viii

Bl 1955, EX|ofl R1H, 22.5x17.5cm, H|3:
SHO|C| 2351 0| AE|0|E

IR, 1955, Oil on cardboard, 22.5x17.5¢cm,
Courtesy of the Estate of Heidi Bucher

B, 1955, ZHEH A0 R%H, 21x30.5cm, H3:
sto|C| 25| of| AE|0|E

W, 1955, Oil on canvas, 21x30.5¢cm,
Courtesy of the Estate of Heidi Bucher

B, 1956, THX|ofl A3, B AELY, 42x25.5cm,
H|Z: 5tolt| 23] o AH[0|E

[ITER], 1956, Silk and textile on cardboard,
42x25.5cm, Courtesy of the Estate of Heidi
Bucher

B, 1956, THX|of &3, HIAEFY 44x33cm,
H|S: stolL| £ o AH|O|E

BIEY], 1956, Silk and textile on cardboard,
44x33cm, Courtesy of the Estate of Heidi
Bucher

B, 1956, LIR0f| EIAEFY, 36x41cm, HIS:
50| 25| 0| AH|0|E

BIEY], 1956, Textile on wood, 36x41cm,
Courtesy of the Estate of Heidi Bucher

Bl 1956, THX|of| 43, 25x18cm, X|S: 50| C|
23 of| AH0|E

WITHEL], 1956, Silk on cardboard, 25x18cm,
Courtesy of the Estate of Heidi Bucher

Bl 1956, X|ofl 43, 28x40cm, M3: sto|C|
23 of| AH|0|E

IR, 1956, Silk on cardboard, 28x40cm,
Courtesy of the Estate of Heidi Bucher

BE, o =0|Ah mEX|of] A3, 29.7x21.7cm, ¥ 3:
StO|C| 25 o|AH|O|E

BIMEY], Undated, Silk on cardboard,
29.7x21.7cm, Courtesy of the Estate of Heidi
Bucher

Xi

Xii

xiii

B, 1957, LI ol Bl AEFY, 27.5x35.5¢m,
H|Z: sto|C| 25 of| AE|O|E

I, 1957, Textile on wood, 27.5x35.5¢cm,
Courtesy of the Estate of Heidi Bucher

BB, 1958 (G, +2), TX|of A3,
B AEFY, 20.5x13.5cm, H|S: 8t0|C| 5

O| AH|O|E

TV EENS, 1958 (Summer, NYC),
Silk and textile on cardboard, 20.5x13.5cm,
Courtesy of the Estate of Heidi Bucher

Bl 1958, LIF0ll #3, 51x11.5cm, M 3:
Sto|C| 2351 0| AE|0|E

BRI, 1958, Silk on wood, 51x11.5¢cm,
Courtesy of the Estate of Heidi Bucher

B, 1959, BtX|of| A3, 28x40cm, H3: sto|C|
23| 0| AH|O|E

BIY], 1959, Silk on cardboard, 28x40cm,
Courtesy of the Estate of Heidi Bucher

B, 1959, TX|ofl RxH, 20x27cm, MBS stO|C|
23] o AH|O|E

OIS, 1959, Oil on cardboard, 20x27cm,
Courtesy of the Estate of Heidi Bucher
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36

37 Rl 1980'ACH, HIAEY, FALH|, K7 Ot =,
264x137cm, M|S: 5H0|C| 25 Of| AH|O|E
, 1980’s, Textile, glue, mother-of-pearl
pigment, 264x137cm, Courtesy of the Estate
of Heidi Bucher
& HOUSE
B, 1985, Z0|0f| +=xH, 40x30cm, H|=: sto|C|
23 O AE|O|E 3 2|PHE, £8 =2 A,
Gl
, 1985, Watercolour on paper,
40x30cm, Courtesy of the Estate of Heidi
Bucher and Lehmann Maupin, New York, Hong
Kong, Seoul, and London
B, 1985, Z0|0ll £*H, 40x30cm, H|S: 8to|C|
235 o AH|O|E
, 1985, Watercolour on paper,
38 EHl 1985, =, HIAEIY, KM Bl0|E 22,

40x30cm, Courtesy of the Estate of Heidi
Bucher

EFY, BHElA, LI2, B, S, XA o=,
100x117x123cm, M| 3: 5t0|C| £ 0| AH|O|E

The Water Flows Out of the Pitcher Toda)} %
1986, Textile, latex, wood, glue, colour and

mother-of-pearl pigment, 100x117x123cm,

Courtesy of the Estate of Heidi Bucher

s RCEeIpa)], 1083, Bl AEFY e A
3I0|E 2§, 2T 0|, 128x34x4cm, HZ: S
23] o AH|O|E

i NUVEICTIE RN Elale[1y), 1983, Textile,
latex, white glue with handle, 128x34x4cm,
Courtesy of the Estate of Heidi Bucher

I
toIL|

45x53x18cm, M| Z: 5t0|C| 235 Of| AH|O|E
, 1985, Foam, textile, colour and white
glue, 45x53x18cm, Courtesy of the Estate of
Heidi Bucher

1981, 2 25m?, &£0| 2F 280cm,
Mool &, QHEE BIE T, AQIA H|F:
Sto[C| &5 o|AHIO|E

VIR, 1981 Approx. 25m?, Height
approx. 280cm, Installation view from the
Ancestral Home, Obermuhle Winterthur,
Switzerland



Bodywrappings

[EEE o EIEEElS 19704t % stolc| Heidi Bucher spent the early 1970s in
2871 3| ZL|Oto| HEH A|7|0f California. During this time, Bucher was
HEE|QICE 77| 2= HO|L|S Al exposed to feminist movements and

T ole ool Xl L o diverse exhibition projects, including
LEHE ‘0{d2 ™(Womanhouse)'at Z2 the Womanhouse. These encounters

Olg 21 MA| Z2HE 53 ZHsH assisted in the development of Bucher’s
E[ACH 32|10 of[=71S3 wRolH MER emancipatory themes and materials,
ZHet Mz E etpict TEEES AME which form the core of her body of work.
HC 2 AE|2EOZ S2{M= XHeio|C}. are wearable sculptures
MHE BSsts AZo| S{M Rae constructed of foam materials wrapped
opk| 2Xo| A7 K2 Holr}, a} around the b<_>dy. T!1e layers of foam that
Oﬂkl LFEFLF= 7E7|= o] ojn|= resemble an msects_cocoon or a shell

= = = = = appear to act as a shield for the body
ALz ALt 2= M= A 712 HEl= inside. Though, it is the outer surface that
MEZ IS5 MtEE= ZX|o|Cf, ESt must be shed to achieve liberation and for
AQI7|= 2F9| DXL 749 AGI7|HH the insect to fly away.
MY BSsHe A Stk SAo sjuwe
9|8l Bioj=i x| 11 o} tof &t 9|m|o|7| = *The orlglnz_:ll remain only as
Sict. photographic documentation. Hence, for the current

Yy GlldifeiHeidi Bucher: Spaces are Shells, are

AR, R ey were recreated by the Art
Sonje Center in collaboration with the Estate of
Heidi Bucher.
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1972'A ZE|ZL|Of HIL|A HIX|AM BSE
Y & F{CIEE =S 2 SH0IE| #57t
Hztet ol so = 2tz EHI), ENY, ‘EEE,
EERIE’ 0| 0152 Jtx| 1 ICt. Ztztel
O|E2 F5, Y, WAHE 5 HAEIY
CIXtel 2 200[A &2H5tEL. 5to|C| £5{2t
=5 Z &9, J8|1 & ot 2lc|uet
[]-”0'8'— 0| OILI‘EQ OI II‘LI-AE:I}" xo
F0 MZ2E ol [EES i< -=.'-EE1--
AE|ZZCE T 501"”2} EEEIO{I 2T X
otz = CliEkels S5 morch oFx| SHElof
SEALE! BECE EEHAE 2P RACE Sto|L] B3i=

228 Heid 138 A0l HEso

Hdoll gto|S °*Ef °%‘H Zte
o

ol2 A Xlol A =
R, US = A, SXE = U=
HoZ HAMALE

Bodyshell

The are wearable sculptures
made with foam and coated with mother-
of-pearl pigments. The documentary film
portrays the shimmering, pearlescent
surface glistening as they, the wearers,
sway and turn in slow movements, dancing
on Venice Beach in Los Angeles. The four
oversized shell-like gPomalg
“NEYE,” “{dlB,” and " were

named after textile design expressions

such as pleats, frills, and flared skirts.
Bucher rejected the conventional notion
of sculpture as objects that are ‘hard’ and
‘permanent,’ by using soft materials to
create wearable and mobile sculptural
objects.
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Sto|C] #351= #|2l3] 0l=3 0l oAl

oot AEIRS HSULE O|RUAM BSl=

S =2 oM o7 EH HA X3 0A
WS BACH WA X|23 = CICIOJAERE
gas¥H A0] HRH-ot2xo| MXIRULCE.
0| Al7| Sto|C| &35= o] E&% 2 HRL
HIE 2l Qtoll= of2] Aol M AAHKX|2f
MM MY ZHE 0| QUCH E5] £5(o MA
HEHME F 2|5 Dj=30S ol
712X S 22 Qst|A o|HI(Johannes

=
Itten)2| S FHEE = UL} O[HIZ
HM AEE HS2= o|22tstaxt M

4ir, 54 ]

From 1944 to 1947, Heidi Bucher studied
fashion and textiles at the Ziirich School
of Arts and Crafts. Her teachers included
the former Bauhaus artist and inventor of
the color wheel, Johannes Itten, as well
as artists Max Bill and Elsie Giauque, a
notable female artist of the mid-twentieth
century and student of Dadaist Sophie
Taeuber-Arp. Only a few works by
Bucher from this period have survived.
In Bucher’s color experiments, one can

detect the influence of Johannes Itten,
the Bauhaus artist who first theorized the
complementary color charts.
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