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Tongue of Rain is a gray zone exhibition that explores the power

of poetic utterances, drawing inspiration from three feminist poets
Cecilia Vicuia, Theresa Hak Kyung Cha, and Kim Eon Hee. It em-
ploys the symbol of rain and tongue to illuminate the profound
impact of poetic language, which pierces through the corridors

of memory across generations.

Upon entering the theater, Vicuna’s heartfelt elegy to Cha,

Rain Dreamed by Sound: Homage to Theresa Hak Kyung Cha, echoes
for about 20 minutes. The Korean-American writer and artist
Chawas raped and murdered in New York shortly after publishing
her novel DICTEE in 1982. Vicuiia felt an unstoppable connection
to Cha, akin to the relentless force of rain. In Vicuiia’s elegy,

rain symbolizes the force that reverberates the enduring nightmares
of gender violence and revitalizes the souls of the afflicted.

Both Vicuna and Cha, immigrants from Chile and Korea to

New York, embrace poetry and performance, forging connections
with feminism, shamanism, and maternal traditions. The dialogue
between Vicuiia and Cha extends across generations, linking

Na Mira, Jesse Chun, and Cha Yeonsa, delving into the themes of
mourning, the enduring spirit of poetry, and the transformative
potential of language.

After Vicuna’s sound piece concludes, Mira’s video installation,
TETRAPHOBIA, unfolds on the backstage of the theater space.
Inspired by Cha’s unfinished film, White Dust from Mongolia, Mira’s
work selectively incorporates elements envisioned by Cha for

the film. The goal, however, is not to complete Cha’s unfinished
work but to honor the potentiality of what was left unfulfilled.
Cha’s incomplete work serves as a conduit for intergenerational
communication.

Introduced in Korea for the first time through collaboration

with Berkeley Art Museum and Pacific Film Archive, White Dust from
Mongolia invites our imaginative contributions, as this film was
never completed due to Cha’s sudden death. What we see are frag-
ments of images that Cha captured in Korea in 1980. The intended
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story revolves around a woman who loses her memory and ability
to speak, reflecting the experiences of Cha’s own grandmother and
mother who escaped Japanese colonial rule to live in Manchuria.

Between Vicufia’s sound piece and Mira’s video work lies Chun’s
installation Score for Unlanguaging (F1X]-2 and cosmos; n0.042723).
This drawing installation fragments and abstracts the semantic
system of the world’s most dominant language, English, transforming
the Roman alphabets into Chun’s own abstraction. In the process

of “unlanguaging”, Chun maps other cosmologies of language.

The abstract scores will be activated through a collaborative per-
formance that reinterprets Korean folk dance and sound.

Encountering the limitations of language leads to a new perception
of the body. The poetic expression of “&] &3 (literally translated
as tongue-tied)”, borrowed from Kim Eon Hee, operates as a trigger
to articulate the body/senses embedded in poetic language.

The existential doubleness of tongue as a physical organ as well as
the portal of language, challenges dichotomous perceptions

of the body and language.

Cha Yeonsa’s Festival restores dead bodies without known
connections from forensic records. Presented as a collage with bark
paper, the artist transcribes the dead bodies using the techniques
of paper cuttings. Utilizing bark paper from her deceased father’s
mementos, the artist felt like engaging in a form of offering, akin

to a memorial ritual. This ritualistic space permeates the exhibition,
exploring the potential of art to play a healing role in the face of
death and loss.

Tongue of Rain proposes itself as a ritual space for restoring
memory, through which the healing power of poetic utterances and
the resistance of the tongue comes together. In this space for
memory, the bodies/senses of marginalized voices are revitalized
much like the unstoppable force of rain. The power of memory
manifests vividly through the dialogues woven by Cecilia Vicuia,
Theresa Hak Kyung Cha, Na Mira, Jesse Chun, and Cha Yeonsa.
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2 XI%IM, EH| 23 #9; £2X|7)s, 2023,
O3 St (B 0|0f ZHM; XHS3Y),
79%x64cm ©XIA

3 XIQIA, ET| 23 #3-2; HEMHH| 22, 2023,
H|O|HZ St (HF0|0f RHA; XS5},
77x57cm ©OXFHA

4 XANM, =H 23 #3-1; M&l 25, 2023,
HO|MZ! S2tZF(LB 0|0 ZHM; XHS3Y),
77x57cm ©XFHA

5 XM, EH| 23 #4; M7t =l BXb, 2023,
H|O|HZ St (S 0|0f RHA; XS5},
77x105cm ©XIHA

6 AFHA, EH| 23 #1; ZLIUS E 010), 2023,
O3 St (LB 0|0 ZHM; XHS3Y),
110x90cm ©XIHA

7 XAHNM, EH 23 #8; HHO| HE), 2023,
H|O|HZ St (S 0|0f HA; XS},
75x105cm ©XtHAM

8 HIAl ®, EtAH0{ste| 2t (MX|2 and cosmos,
no.042823)>, 2023.
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10 LtOJ2}, «HEZHEH|0b, 2022,
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g, 202 24 HEIM oLtolEh 2 AE

1 Cecilia Vicufia (poem/voice) and

Ricardo Gallo (4 channel composition/piano),
Rain Dreamed by Sound: Homage to Theresa
Hak Kyung Cha, 2021.

4-channel sound installation; 20min 56 sec.
Minds Rising, Spirits Tuning, the 13th Gwangju
Biennale. Artistic directors: Defne Ayas

and Natasha Ginwala ©Cecilia Vicufia,
Electronic Arts Intermix (EAI), New York

2 Cha Yeonsa, Festival 23 #9; Watergate, 2023.
Papercut Collage (Color on Dak Paper;
Cha Dongha), 79x64cm ©Cha Yeonsa

3 Cha Yeonsa, Festival 23 #3-2; Toad, 2023.
Papercut Collage (Color on Dak Paper;
Cha Dongha), 77x57cm ©Cha Yeonsa

4 Cha Yeonsa, Festival 23 #3-1Dildo, 2023.
Papercut Collage (Color on Dak Paper;
Cha Dongha), 77x57cm ©Cha Yeonsa

5 Cha Yeonsa, Festival 23 #4; Dog, 2023.
Papercut Collage (Color on Dak Paper;
Cha Dongha), 77x105cm ©Cha Yeonsa

6 Cha Yeonsa, Festival 23 #1; Bouquet, 2023.
Papercut Collage (Color on Dak Paper;
Cha Dongha), 110x90cm ©Cha Yeonsa

7 Cha Yeonsa, Festival 23 #8; Curtain, 2023.
Papercut Collage (Color on Dak Paper;
Cha Dongha), 75x105cm ©Cha Yeonsa

8 Jesse Chun, Score for unlanguaging
(ZX|&2 and cosmos, n0.042823), 2023.
Graphite, vellum paper, pigment, pins,

4 artist frames, 38x28cm each ©Jesse Chun
and Ballroom Marfa, US

9 Theresa Hak Kyung Cha, White Dust From
Mongolia (film), 1980.

16mm, 30 mins ©University of California, Berkeley
Art Museum and Pacific Film Archive; Gift of the
Theresa Hak Kyung Cha Memorial Foundation

10 Na Mira, TETRAPHOBIA, 2022.
2-channel 16mm film transfer and infrared HD
video, black and white, sound, mirror, 20min
24sec, looped ©Na Mira, Paul Soto
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Cecilia Vicuna (b. 1948)
Cecilia Vicuiia is a Chilean poet and artist based in New York
and Santiago. After studying in the UK, she was unable to
return to her homeland due to a military coup in Chile. This
unexpected incident influenced her emotional response to
impermanence, paying respect to the history and culture
of Chilean indigenous people, as well as her desire to preserve
them through her work. She reflects on major contemporary
issues such as ecological destruction, cultural homogenization,
and economic disparity, linked to ecofeminism, particularly
focusing on the way in which such phenomena disenfranchise
the already powerless. She was a recipient of the Golden
Lions for Lifetime Achievement of the 59th International Art
Exhibition of La Biennale di Venezia (2022), Premio Velazquez
de Artes Plasticas (2019), Spain’s most prominent art award
and given out by the Spanish Ministry of Culture to an artist
based in the country or from the Ibero-American Community
of Nations. Her solo exhibitions were organized by major
institutions including Tate Modern, London (2022); Solomon R.
Guggenheim Museum, New York (2022); Centro de Arte Dos
de Mayo, Madrid (2021); CCA Wattis Institute for Contemporary
Art, San Francisco (2020); Kunstinstituut Melly Rotterdam,
the Netherlands (2019).

Cha Yeonsa (b.1997)
Through the recent drawing series Festival, Cha Yeonsa cuts
and draws unclaimed bodies, bugs, and poetic words, and
prepares the places for them to hang. The process of gazing at
the ends that never end and the broken periods within them
takes care of the body(s) that is numb, nightmare-seized, and
open. So far, planning, producing, and developing different
works that involve bodies and computers, Cha has presented the
online solo exhibition This Unbelievable Sleep, Energywhoisshe
Games (2023); the collaborative solo exhibition Every mosquito
feels the same, This is not a church (2022); the live performance
Mosquitolarvajuice, Les601 Seonyu (2022) and the game
3 Households, Steam (2022).
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Jesse Chun (b. 1984)
Jesse Chunis an artist living and working between New York
and Seoul. Chun’s immersive poetics in moving image,
drawing, sculpture, and installation address language - evoking
alternate semiotics and cosmologies of meaning, time, and
the untranslatable. Chun’s forthcoming and recent solo
exhibitions include Commonwealth and Council, Los Angeles
(2024) and the 12th Seoul Mediacity Biennale (2023).
Chun’s work has been presented at Sculpture Center,
New York (2022); The Drawing Center, New York (2020);
Museum of Contemporary Art Toronto (2021,2020);
the Nam June Paik Art Center, Yongin (2020); Whitechapel
Gallery, London (2023), among others.

Na Mira (b. 1982)
Na Mira works at the edges of perception. Her video, film, and
sculpture allow animism to denaturalize the historically
produced apparatus of image making. Drawing on architecture
and phenomenology, Mira’s site responsive installations
open a dimension beyond representation. Her recent solo
exhibitions include Museum of Contemporary Art,
Tucson (2023); Paul Soto, Los Angeles (2023); Croy Nielsen,
Vienna (2023); Company Gallery, New York (2022); Midway
Contemporary Art, Minneapolis (2022). Her work has
been featured in group exhibitions including Institute of
Contemporary Art, Los Angeles (2024); Kunsthalle Zurich
(2024); the 60th Venice Biennial, Venice (2024); Real DMZ
Project, Paju (2023); and Whitney Biennial, New York (2022).
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Theresa Hak Kyung Cha (1951-1982)
Theresa Hak Kyung Cha was an American novelist, producer,
director and artist of South Korean origin. She created
arich body of conceptual art that explored displacement and
loss. Her works included poetry, performance, film, and
installation. Her art was informed by far-ranging cultural and
symbolic references from various religious perspectives,
which was grounded in French psychoanalytic film theory.
As an Asian immigrant, her identity deeply permeates
her works. Cha’s practice experiments with language through
repetition, manipulation, reduction, and isolation, ex-
ploring the ways in which language marks one’s identity, in
unstable and multiple expressions. Cha’s body of works
has profoundly influenced subsequent Asian-American
writers, artists and researchers. Her tragic death was belatedly
acknowledged in a New York Times obituary, 40 years
after, underlining her lasting impact. Her work has been
shown at Whitney Museum of American Art, New York (2022);
the Artists Space, New York (2020); and the Bronx Museum
of Art, New York (2003) among other venues. A major
retrospective exhibition of her work was organized by University
of California, Berkeley Art Museum and Pacific Film Archive
in 2001, and traveled to five cities.
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Cecilia Vicunia (H]A2]o} v]FLp),
Rain Dreamed by Sound: Homage to Theresa Hak Kyung Cha
&R FH ] 2] HiR B2, 2021

Part1

Rain Dreamed by Sound
&T|E F

A cloudy, foggy reading of her matrix
Az BAE 5 N SRR dolvhe I EollA

Rain forming in me,

W <tefl Bl7k kST

Rain call Her by Sound.
u7t 19 g selm RE

Rain comes to a thirsty, dry land,

H7h 2 nh2, vjuke gl gech

Rain of Memory

A dictation coming from nowhere, the place where

exiles dwell,

7ol Bl

ot Bl gl 3, WAl Ale IollA S3lee &FE

DRES R
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The longing of return,
Tkl diet 2.

The tongue that is forbidden is your own mother tongue,
FAE Qdoir} vk ] AAle] mZol,

It murmurs inside, It murmurs,

It murmurs inside the pain of speech the pain to say,
70 Lol FAAUT FAAALY,

FITHE A9 1F SolA Tak A 1F,

She allows others, In place of her,
Admits others to make full, Make swarm,
Ty ThE o5 B9t U o,
BE ol50] 75 AES Ht WE A=,

She waits inside the pause, Inside her,
au = A HE a1t Fofl MERTh 2 QoA

She waits to service this,
29k o) At} Z|ThH,

She asks the muses to be the speakers, to help in
The pause, Uttering, Hers now, Hers bare, The utter,
7287 I 1 RREA SX7t H e,

g 9ok gt

A HE 23F 22 W2l As 299 AL

AupEret vl A,

1 47 oA

»7?(17'/? %(‘K/ﬂ/{‘(/@ %/[/X{/’ o//ﬂ///yl‘” /ﬂ o%i(”d’ll -//;7/:7//‘{//{// ZZK/
7 7
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Part 2

“Mother” she said,

“olelu"ek T Tk
“Mother, the first sound” she said,
and she was murdered,

ol A WA} e ek W,
JY+= AR

As if speaking thus, naming the mother, she was
endangering herself.

uhx] o]@A WahEol, ojulUE Ran, Tk Asng
Sl whmel w9,

It is not allowed, The truth is not allowed, Truth not allowed,

AAE uElx) gheth AAE S9EA oheth

I heard her in the murmur of hands receiving her card saying
U T8 9tk Tt ol A2 Folg A
FTAAH &l

Distant Relative
W 24

I heard her falling as a white stone on a pool of light reflecting
the stars,
Ue 297t F5ke 2 S0k 8 9o duE = 92 "R

SRk EH,

I heard her drowning, like a refugee while being raped,

P .
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U= 247 Jabetke 2 Stk Ats 9et

rr
et

HRIA

ol

I heard her listening for the rustle of shadows not there,
£ B9tk Tuzk 23] 9K e TYAES) HAAYS

En Qe AL

fl

I heard her as a distant relative coming home to nothingness,
LS9k obF AT gk WO R Bolol W AH 2
I9E.

The cry of all raped women
BE J7ht ololge) H)y

The cry that was becoming a wave, a wave of sorrow asking
us to stop the next crime,
shesh o RS WA 2ot ohUshe Hlefe] shest | b

B,

Part 3

You are the audience

you are my distant audience

I address you

as I would a distant relative

as if a distant relative

seen only, heard only through someone else’s description,
GAe Prolth

ale we) "ojxl Lhe] Bajolth

»7?(17'/? %(‘K/ﬂ/{‘(/@ %/[/X{/’ o//ﬂ///yl‘” /ﬂ o%i(”d’ll -//;7/:7//‘{//{// ZZK/ 21
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U gl e
e
PP AEAHA A ol A, B A gt

Distance created the ocean for us to swim towards each

other,

to swim till we meet en el mar de penurias, el mar del dolor,

the sea of sadness, ocean of pain,

=2 27 ARA o SPR =S Tz HojFh
Se7k ] uieh, ) vk &30 v, 1 Tl
T W7k SHA = E,

The present reveals the missing, The absent,

A= glofdl A& =t FA.

The remnant is the whole,

2 Zo] AA

Fire over water, said the I Ching hexagram,

= 99 & F9 "7 T

Wei Chi,
Before completion,
el A,
A A,

Our eyes drown without tears
Our eyes not wanting to see us

as distant relatives
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to the trees and streams

to the ocean and to each other

Not wanting to see us as refugees,
= fol T A2 979 =

S5 B AHosHA Y= 29 =

A X=X

URAR, /HE2

HithE, A 2oA =

SHE dHle R B HA] o2 o] SAH.

»7’/)(17}? ,% (‘K////(‘(/ // %/I/X{/‘ .7/6///(///’4‘" / e .% iesaw -//;7/ e///‘ l//(// ZZ/I
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[ASJC SFR2E] «& &1 H]» ¢7] 2Y

ASJC 2Pl AEls XS Fulstuin wag FeolEe]

YRYLE F AR E TRAT 2N WA mof oIS

Aot BAYTh B3 ATAES 2ohs) EAEo] B
A 713 gl

g HrES Fof WAE o ol A

1)
o T1——=2 o

2024, 3. 14, (8) 19:00-20:30

2. 7JA] 8t & Fojou] AgYA,
G2 E ) 43
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Tongue of Rain
April 4, 2024 - May 5, 2024
Art Hall (B1F), Art Sonje Center

Curated by Je Yun Moon

(Project Director, Art Sonje Center)
Assisted by Seowon Nam

(Exhibition Coordinator, Art Sonje Center)
Organized by Art Sonje Center

In collaboration with Berkeley Art Museum
and Pacific Film Archive
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